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The material culture found on the body is physical evidence of human 
experience,  an indication of the physical body’s designation as the 
site for constructing identities through the use of distinct markers 
RI�GLIIHUHQFH�DQG� VLPLODULW\�� ,W�SURYLGHV�D� UHLÀHG�REMHFW� IRU�DQDO\VLV�
that captures the markings in the work of identity construction and 
representation. Turner (1986, 17)  sees the body  as an indicator of 
cultural capital. Any visible markers or investments on the body may 
be interpreted as carriers of a system of signs that stand for and express 
relations of power.  As such, Turner contends, the body can be construed 
as a repository—an archive of sorts—for these systems of signs that 
are bearers of social meaning and symbolism. Processes that involve 
making changes on the body (body decoration) play an essential role in 
representing identity and knowledge, and provide an important basis 
for  understanding various aspects of the past as well as contemporary 
culture. Nash (1989, 10-15) contends that body decorations are boundary 
mechanisms and cultural markers of difference.  The differences among 
groups are index features that are easily seen, grasped, understood, and 
reacted to in social situations where there are minimal cultural items 
involved in the membership of the group.  

In the Philippines, very little is known about traditional tattoos, 
tooth blackening, and other forms of irreversible and permanent 
alterations of the body. There are Spanish accounts of a few and isolated 
examples of such practices in the early 18th century. There is also some 
documentation in  archaeological collections and ethnographies written 
GXULQJ� WKH�$PHULFDQ�SHULRG��2Q� WKH�ZKROH��KRZHYHU�� WKH�VXEMHFW� LV�
not well-documented, and existing literature is quite limited and 
unrevealing.  Most accounts are ethnocentric, unable to fully explain 
the complicated interactions of people and things involved in these 
practices. The markers on the Igorot body, when regarded in the 
context of the culture itself, provide a clear notion of the Igorot sense 
of logic and beauty; however, in most of the literature, these markers 
are frequently interpreted as deviations associated with the themes of 
otherness and difference.

Photographs depicting images and scenes from the colonial setting 
were taken almost exclusively by the colonists or their agents and 
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EHQHÀFLDULHV��LQWHQGHG�ODUJHO\�IRU�FLUFXODWLRQ�LQ�:HVWHUQ�PHWURSROHV�
(Harris 1999, 20).  Thousands of photographs of unknown men and 
women have been published, presenting the “native body” for colonial 
consumption. The photograph of the “body,” removed from its original 
surroundings, was often singularly uncommunicative about the culture. 
The anthropological “body,” in fact, included much more, extending 
outwards from the person to include the social group, physical setting, 
ÀHOGV�DQG�SDVWXUHV��GZHOOLQJV��LPSOHPHQWV�DQG�RWKHU�SRVVHVVLRQV��

Postcolonial theory has enabled interpretations which reveal that 
colonial photographs and written accounts bear witness to inequities 
in modes of representation (Mongia 1996, 3). Increasingly, the term 
‘postcolonial’ has been used to describe that form of social criticism 
that exposes unequal and uneven processes of representation by which 
WKH�KLVWRULFDO�H[SHULHQFH�RI�WKH�RQFH�FRORQL]HG�7KLUG�:RUOG�FRPHV�WR�
EH�IUDPHG�E\�DQG�WKURXJK�WKH�SHUVSHFWLYH�RI�WKH�:HVW��%KDEKD�������
63).  The theory problematizes the nature of representation itself, 
and disputes the claim of various historical material, i.e., texts and 
photographs, that they provide transparent access to reality. The 
postcolonial perspective also enables an examination of how knowledge 
about subordinate people is produced and used, and reveals the ways 
LQ�ZKLFK�FRORQLDO�SRZHUV�MXVWLI\�FRORQLDOLVP�WKURXJK�WKH�SHUSHWXDWLRQ�
of the images of the colonized as the inferior other.

In this paper I discuss the use of visual research methods 
(photography and video) in understanding the material culture  of 
people in my area of research, the Cordillera, north Luzon, Philippines.  
I begin with a general description of my research using physical 
evidence from the practitioners of the tradition, followed by a brief 
comment on its place in the context of understanding the people’s 
experience and its role in the contemporary period. Further, the role and 
importance of archaeological sources will be discussed in re-examining 
and unmasking the pretensions of colonial collections, photographs 
and ethnographies. Conceptual and methodological issues will also 
be presented.

,Q� WKLV�SDSHU�� ,� XVH�%DUWKHV·�PHWKRG�RI� VWUXFWXUDO� DQDO\VLV� LQ�
studying the photographic message. I apply the method to selected 
SKRWRJUDSKV�ZLWK�´HWKQLF� VLJQLÀHUVµ�RU�GLVWLQFW�PDUNHUV�RI� LGHQWLW\�
like tattoos, blackened teeth, and other forms of adornment to decode 
their meaning in the context of Cordillera culture. The photographs  
DQDO\]HG�DUH�PRVWO\�IURP�WKH�:RUFHVWHU�3KRWRJUDSKLF�&ROOHFWLRQ��$V�
the collection is quite extensive, and because I have studied living Igorot 
society in some detail, I will focus largely on the photographs depicting 
Igorot material culture. Supplementing this is a set of illustrative cases 
based on photographs of the Negritos of Luzon.
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Artifacts and Photographs of Colonial Encounter

The Igorots are the indigenous peoples of the Gran Cordillera, north 
Luzon (see Fig. 1, map of the Cordillera region). They are usually 
FODVVLÀHG�LQWR�VL[�PDMRU�HWKQROLQJXLVWLF�JURXSV���WKH�,VQHJ��$SD\DR���
.DOLQJD��%RQWRF��,IXJDR��.DQNDQDH\�DQG�,EDOR\��'XULQJ�WKH�6SDQLVK�
period, the term ‘Igorrote’ was used as a collective designation for 
WKH�SHRSOHV� LQ� WKH�XQSDFLÀHG� commandancias politico-militar of the 
Gran Cordillera. Keesing (1962) and Scott (1974) have discussed the 
etymology of the word, said to have come from an ancient Tagalog 
word ‘golot’ which means “mountain range.” 

Massive collections of Igorot artifacts, photographs, and 
ethnographic material attest to the fact that the Igorots have been 
WKH�VXEMHFW�RI�H[WHQVLYH�FRORQLDO�VFKRODUVKLS�IURP�WKH�6SDQLVK�WR�WKH�
American period. Spain’s subsequent turnover of the Philippines to 

Figure 1.  The Cordillera , Northern Luzon, Philippines. (National 
(FRQRPLF�DQG�'HYHORSPHQW�$XWKRULW\��5HJLRQDO�3K\VLFDO�)UDPHZRUN�
3ODQ�������������
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WKH�8QLWHG�6WDWHV�KDG�D�SURIRXQG�LPSDFW�RQ�VFLHQWLÀF�DQG�VFKRODVWLF�
activities in the Philippines.  The American colonial administrators 
were in need of precise and detailed information about the islands and 
populations in their charge, and for this purpose created a variety of 
institutions to collect the desired data (Hutterrer 1978, Jenista 1987).  
2QH�RI�WKH�PDMRU�LQVWLWXWLRQV�FUHDWHG�IRU�WKLV�SXUSRVH�ZDV�WKH�%XUHDX�
RI�1RQ�&KULVWLDQ�7ULEHV��UHQDPHG�WKH�%XUHDX�RI�(WKQRORJLFDO�6XUYH\�
in 1903 .  The bureau was charged with the task of reporting on the 
condition of the Muslim and pagan tribes, recommending legislation for 
their governance, and accumulating knowledge of Philippine ethnology 
�5HSRUW�RI�WKH��3KLOLSSLQH�&RPPLVVLRQ�WR�WKH�3UHVLGHQW����������������
'HDQ�:RUFHVWHU��ZKR�EHFDPH�EXUHDX�FKLHI�LQ�������WRRN�LQWHUHVW�LQ�WKH�
archipelago’s tribal peoples, particularly the Igorots whom he described 
as “savages, primitive and illiterate” though “perfectly harmless and 
peaceful, and honest” (quoted in Sullivan 1991, 146).  

:RUFHVWHU�MRXUQH\HG�WKURXJK�WKH�PRXQWDLQV�RI�QRUWKHUQ�/X]RQ�LQ�
1903, 1905 and 1906, recording the peoples’ appearances, customs and 
material culture. From these visits, he was able to compile an extensive 
photographic record of Philippine tribes (Hutterer 1978, Sinopoli 
and Fogelin 1998).  These photographs, many of them published in 
National Geographic, had political impact when the issue of Philippine 
independence was revived in 1912. “Headhunters of Northern Luzon,” 
DQ�DUWLFOH�ZULWWHQ�E\�:RUFHVWHU�DQG�SXEOLVKHG�LQ�National Geographic 
in 1912, contains 85 photographs of tribal Filipinos, and their implicit 
theme is the unreadiness of the Filipinos for independence.  At least 
20 photographs of bare-breasted women with tattoos, photos of 
headhunters, and the famous photograph of a headless Ifugao served 
ZHOO�WR�SXW�RQ�VKRZ�QRW�RQO\�WKH�FRORQL]HG�VXEMHFW�EXW�WKH�HWKQRFHQWULF�
VWDQFH�RI�WKH�H\H�EHKLQG�WKH�OHQV��:RUFHVWHU·V�3KLOLSSLQH�OHJDF\�ZDV�
complex and was much debated during his life and long after his 
death.  He left behind, among other things, some 16,000 black and 
white photographs taken between 1890 and 1913 (Sinopoli 1998) and 
D�PDVVLYH�FROOHFWLRQ�RI�DUWLIDFWV��7KH�:RUFHVWHU�SKRWRJUDSKV�VSDQ�D�
period of dramatic changes in the Philippines.

6LQRSROL�DQG�)RJHOLQ�KDYH�SXW�WRJHWKHU�RQ�&'�520�DQ�LPSUHVVLYH�
FROOHFWLRQ�RI�SKRWRJUDSKV�WDNHQ�E\�:RUFHVWHU�DQG�WKH�SKRWRJUDSKHUV�
who worked with him between 1890 and 1913. These photographs  
capture a disturbing period in the history of the United States, American 
DQWKURSRORJ\�DQG�86�3KLOLSSLQH�UHODWLRQV���,QIRUPHG�E\�:RUFHVWHU·V�
passionate vision of American progress, the doctrine of “manifest 
GHVWLQ\�µ� DQG� WKH� MXVWQHVV� RI� WKH� FRORQLDO� SURMHFW�� WKH�:RUFHVWHU�
collection succeeded in constructing images of the Philippines and the 
‘colored’ Filipinos which were in accordance with the late 19th-early 
20th century paradigms of social evolutionism, racism and paternalism.  
:KLOH�PDQ\�DVSHFWV�RI�WKH�FROOHFWLRQ�DUH�GLVWXUELQJ�WR�XV�WRGD\��WKH�



Breaking Barriers of Ethnocentrism   51

:RUFHVWHU�SKRWRJUDSKLF�FROOHFWLRQ�QRQHWKHOHVV�SURYLGHV�D�ODYLVK�HQWUpH�
RI�:RUFHVWHU·V�DQG�KLV�FRQWHPSRUDULHV·�´LPSHULDO�LPDJLQLQJVµ�DQG�D�
vivid tableau of this important period in the histories of the United 
States and the Philippines (Sinopoli 1998).

7KH� 6LQRSROL� DQG� )RJHOLQ�&'�520�EHJLQV�ZLWK� WKUHH� EULHI�
LQWURGXFWRU\�FKDSWHUV���D��RQ�:RUFHVWHU�DQG�KLV�UROH�LQ�WKH�3KLOLSSLQHV��
(b) on the place of photography in the early 20th century Philippines; 
and (c) on various issues as they were played out in the Philippines 
DQG� DV� WKH\� LQÁXHQFHG�:RUFHVWHU·V� YLHZ�RI� )LOLSLQRV�� 7KH� VHFRQG�
chapter explores photography as a tool and promoter of colonialism 
VLQFH�PDQ\�RI�WKH�SKRWRJUDSKV��LQIRUPHG�DV�WKH\�DUH�E\�:RUFHVWHU·V�
approach to the non-Christian tribes of the Philippines, are based 
on 19th and early 20th century conceptions of race and evolution.  
The authors note that the views presented in each of these chapters 
provide only cursory introductions to other complex topics.  Though 
informative, the collection does not provide a detailed discussion of 
the colonial photographs that present a visual record of the different 
IRUPV�RI�PDWHULDO�FXOWXUH�IRXQG�LQ�GLIIHUHQW�JURXSV��VSHFLÀFDOO\�DPRQJ�
WKH� ,JRURWV�� �7KURXJK�DFFHVV� WR�SULPDU\�GDWD�DQG�ÀHOG�H[SHULHQFH� ,�
KDYH�EHHQ�DEOH�WR�SURYLGH�DGGLWLRQDO�LQIRUPDWLRQ�RQ�WKH�VLJQLÀFDQFH��
purpose, meanings and symbols of the practices depicted in the 
SKRWRJUDSKV���5HVHDUFK�,�KDYH�GRQH�WKXV�IDU�KDV�HQDEOHG�PH�WR�UHDG�WKH�
meanings in the context of the people’s culture. The process involves 
not only a recovery of the past but also, through the re-examination of 
these photographs, a re-articulation of Igorot identities. An inspection 
of the representational mode of the photographs will reveal how Igorot 
identities are positioned by and within the photographs and within their 
narratives. In a way there is a process here of authenticating the people’s 
FXOWXUH�DQG�DQ�DIÀUPDWLRQ�RI�D�SRVWFRORQLDO�LGHD��WKDW�WKH�́ QDWLYH�LV�WKH�
site of authenticity and true knowledge” (Chow 1996, 140).

In October 2004, as a visiting scholar at the University of Michigan, 
I was fortunate to examine closely more than 5,000 black and white 
SKRWRJUDSKV� LQ� WKH�:RUFHVWHU�&ROOHFWLRQ�� ERWK� DW� WKH�0XVHXP�RI�
$QWKURSRORJ\�DQG�DW�WKH�+DWFKHU�/LEUDU\�5DUHERRNV�6SHFLDO�&ROOHFWLRQ��
7KH�:RUFHVWHU� SKRWRJUDSKLF� FROOHFWLRQ� LV� SDUWLFXODUO\� LPSRUWDQW�
because the “ways of seeing” that the photographs represent directly 
IHG�LQWR�D�PDMRU�PHWURSROLWDQ�SURMHFW³WKH������6W��/RXLV�([SRVLWLRQ�
LQ�0LVVRXUL��PRUH�SRSXODUO\�NQRZQ�DV�WKH�:RUOG·V�)DLU���,Q�������WKH��
colonial government transported over a thousand Filipinos to the US 
to participate as living exhibits in the St. Louis Exposition, held to 
celebrate the centennial of the Louisiana Purchase Exposition.  Exhibit 
catalogs reveal that among the people taken from northern Luzon 
were 70 Bontoc Igorots (Mt. Province), 20 Lepanto Igorots �%HQJXHW��DQG�
18 Tingguians (Abra), who were lumped together as Igorrottes. On the 
occasion of the fair’s centennial in 2004,  photographs of the Igorots at 
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the 1904 St. Louis Fair resurfaced in books and Internet sites. After a 
KXQGUHG�\HDUV��WKH�UHSHUFXVVLRQV�RI�WKH�PLVUHSUHVHQWHG��FRPPRGLÀHG�
Igorot body at the 1904 Saint Louis Fair can  still be felt. The Igorots 
UHPDLQ�DV�´H[RWLF�SHRSOHVµ�RU�PXWH�DQG�DQRQ\PRXV�VXEMHFWV��

7KHUH�DUH�GLYHUJHQW�RSLQLRQV�DERXW�:RUFHVWHU·V�OHJDF\��+XWWHUHU�
������ 6XOOLYDQ� �������:KDW� KDV� QRW� SHUKDSV� EHHQ� JLYHQ� DGHTXDWH�
attention is how his photographic records came to form the basis for 
D�PDMRU� H[KLELWLRQ� LQ�ZKLFK� WKH�$PHULFDQ�SHRSOH�ZHUH�SUHVHQWHG�
with a very distorted and racist representation of the Igorots. Tagg 
(1988, 64) suggests that the repressive functions of photography in the 
FRQWH[W�RI�PRGHUQ�VWDWHV³VXUYHLOODQFH��LGHQWLÀFDWLRQ��FULPLQDOL]DWLRQ��
typologisation, and pathologisation—were transposed to and enlisted 
LQ� WKH� VHUYLFH� RI� FRORQLDO� LQWHUHVW�� 7KH�:RUFHVWHU� SKRWRJUDSKV�� DV�
ethnographic recordings of people with no available written records, 
were ‘anthropological documentation’ that became valuable to the 
American colonial administration.  

3HUKDSV��WKH�ÀUVW�PDMRU�V\VWHPDWLF�DUFKDHRORJLFDO�SURMHFW�LQ�WKH�
Philippines was that undertaken in 1922 to 1925 by Carl Guthe of the 
8QLYHUVLW\�RI�0LFKLJDQ�RQ�WKH�LQYLWDWLRQ�RI�'HDQ�&��:RUFHVWHU�ZKR�ZDV�
&KLHI�RI�WKH�%XUHDX�RI�1RQ�&KULVWLDQ�7ULEHV�DW�WKH�WLPH��7KH�SURMHFW�
VWDUWHG� LQ������ZKHQ�:RUFHVWHU� UHWXUQHG� WR� WKH�8QLWHG�6WDWHV�ZLWK�
his private collections, consisting mainly of porcelain wares, artifacts, 
and photographs.  These materials aroused enough interest for the 
University of Michigan to send Guthe to the Philippines for three years 
RI�ÀHOGZRUN��*XWKH·V�YLVLW�WR�WKH�3KLOLSSLQHV�\LHOGHG�DERXW����FXELF�
tons of archaeological specimens from 542 sites (Evangelista 1969, 100). 
Most of these are now deposited at the University of Michigan Museum 
of Anthropology. 

There were other foreign collectors, like Alexander Schadenberg 
�*HUPDQ�� DQG�0HHUNDPS� YDQ� (PEGHQ� �'XWFK���ZKR� JDWKHUHG�
specimens of material culture from the Philippines in the second half 
of the 19th century.  These ethnographic collections are now at the 
5LMNPXVHXP�YRRU�9RONHQNXQGH� �1DWLRQDO�0XVHXP�RI�(WKQRORJ\��
LQ�/HLGHQ�� WKH�1HWKHUODQGV� �0XL]HQEHUJ� ������ DQG�DW� WKH�'UHVGHQ�
1DWLRQDO�0XVHXP�RI�(WKQRORJ\� LQ�*HUPDQ\�� �5R\�)UDQNOLQ�%DUWRQ��
an American schoolteacher who spent more than eight years in the 
mountain provinces of Luzon beginning in 1906, also wrote extensively 
on the Cordillera region. His early manuscripts, unpublished papers, 
photographs, and ethnographic collections (carved wooden spoons and 
ÀJXUHV��EDVNHWV�DQG�WRROV��PXVLFDO�LQVWUXPHQWV��DUH�NHSW�DW�WKH�3HWHU�
WKH�*UHDW�0XVHXP�RI�$QWKURSRORJ\�DQG�(WKQRJUDSK\� LQ� WKH�8665�
(Stanyukovich 2004).
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/RRNLQJ�IRU�&OXHV��5HGHÀQLQJ�0HDQLQJV�WKURXJK�
9LVXDO�5HVHDUFK�0HWKRGV�DQG�$UFKDHRORJLFDO�6RXUFHV�

The data on which my studies are based come from early travel writing 
by foreign visitors in the Cordillera, museum collections, archaeological 
UHSRUWV�� DQG� DUFKLYDO�PDWHULDOV�� VSHFLÀFDOO\� ROG�SKRWRJUDSKV� IURP�
libraries, archives, museums, and the Internet. Substantial input also 
FDPH�IURP�ÀHOG�UHVHDUFK�WKURXJK�SDUWLFLSDQW�REVHUYDWLRQ�LQ�UHVHDUFK�
sites. The conceptual framework is as follows.

The Igorot body as portrayed in colonial writings and photographs  

calls in notions of  an inferior culture.  However, rather than markers of 
GLIIHUHQFH�DQG�RWKHUQHVV�DV�SURMHFWHG�E\�WKRVH�ZKR�DUH�QRW�DFFXVWRPHG�
to Igorot forms of body embellishment, the markings found on the 
bodies of the Igorots can be seen as a visually powerful rendering 
of their sense of symmetry and unity. More than this, they represent 
the social practices of the group and serve as a means of conveying 
VLJQLÀFDQW��LQIRUPDWLRQ�WR�SHRSOH�ZLWKLQ�DQG�RXWVLGH�WKH�FRPPXQLWLHV��
According to Albert Jenks (1905, 187),  the great permanent decoration 
of the Igorot is the tattoo. Today, the tatooed body continues to present 
a distinctive record of the organized set of social practices that are 
UHOHYDQW� WR� WKH�DUWLFXODWLRQ�RI� � ,JRURW� LGHQWLWLHV��:H�PXVW�QRZ� ORRN�
DW�FRORQLDO�SKRWRJUDSKV�DJDLQ�WR�ÀQG�GHHSHU�PHDQLQJV�FUXFLDO�WR�WKH�
understanding of Igorot culture. 

Figure 2. To examine the problem of Igorot representation, one can look 
at the material culture of the people through a combination of visual 
UHVHDUFK�PHWKRGV�DQG�XVH�RI�DUFKDHRORJLFDO�VRXUFHV��%RWK�VXSSO\�WKH�
‘”explanatory bridges” to the formation of  “alternative Igorot histories.”

POSTCOLONIAL THEORY

IGOROT 
REPRESENTATION

MATERIAL
CULTURE

VISUAL RESEARCH
METHODS

(Photographs, photography, 
GRFXPHQWDU\�¿OP�

ARCHAEOLOGICAL
SOURCES

NEW HISTORY
�$OWHUQDWLYH�+LVWRULHV�
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$���3KRWRJUDSKV�DQG�9LVXDO�5HVHDUFK�0HWKRGV

$FFRUGLQJ�WR�%DUWKHV������������WKH�´SKRWRJUDSK�LV�QRW�RQO\�D�SURGXFW�
RU�D�FKDQQHO��LW�LV�DOVR�DQ�REMHFW�HQGRZHG�ZLWK�D�VWUXFWXUDO�DXWRQRP\�µ�
There is a need to break down the “reality” in the photographs into 
units and to constitute these units into signs substantially different 
IURP�ZKDW� WKH\� OLWHUDOO\� UHSUHVHQW��5HFHQW� VWXGLHV�RQ� HWKQRJUDSK\�
still partake of a discourse of representation that moves between the 
rigid boundaries of truth and falsity of representations and the notion 
of the “mirror image” of reality.  Marcus and Fischer aim at a more 
´DFFXUDWH�YLHZ�DQG�FRQÀGHQW�NQRZOHGJH�RI�WKH�ZRUOGµ�����������������
while Clifford (1988) proposes that ethnographic accounts are merely 
“partial, dialogical truths”  representing negotiated identities.  There are 
approaches to photography that somehow parallel these ethnographic 
concerns. 

Photographs acquire denotative meanings by, it is assumed, 
REMHFWLYHO\�SUHVHQWLQJ�WKH�VWRFN�RI�HOHPHQWV�LQ�WKH�LPDJH��H�J���JHVWXUHV��
arrangements, pose, color). In doing so, however, photographs come 
´WR�VLJQLI\�VRPHWKLQJ�RWKHU�WKDQ�ZKDW�LV�VKRZQµ��%DUWKHV�����������$V�
%DUWKHV�KDV�VKRZQ�LQ�KLV�DQDO\VLV�RI�WKH�SKRWRJUDSKLF�LPDJH��RQH�PXVW�
go beyond the literal surface of  the photograph to seek its implicit or 
covert meanings. From the denotative surface, one must proceed to 
the layers of connotations that lie beneath it. “The connotation,” says 
%DUWKHV������������´LV�QRW�QHFHVVDULO\�DSSUHKHQVLEOH�RQ�WKH�OHYHO�RI�WKH�
message itself (it is, one might say, both invisible and active, clear 
and implicit), but we can already infer it from certain phenomena 
occuring on the level of the message’s production and reception.” It 
can be derived from an analysis of signifying units and procedures 
such as the deployment  of the images on the photograph, the context 
of the photographic event, or the photographic techniques and 
production. Further, corroborative information derived from sources 
such as historical documents, archival materials, and living culture can 
contribute to the understanding of what photographs contain. 

Consider the photograph in Fig.  3, taken during the early 
American colonial period, which shows a distinct arrangement of 
%RQWRF�PHQ���2Q�WKH�OHIW�DUH�PHQ�LQ�WKHLU�WUDGLWLRQDO�JDUE��ZLWK�VSHDUV�
(balbeg) and shield (arasag) used in warfare; on the right, men recruited 
LQWR�WKH�3KLOLSSLQH�&RQVWDEXODU\��LQ�ZKLWH�GXFN�XQLIRUP��ZLWK�ULÁHV��
They are lined up with the mountainous landscape as backdrop. More 
WKDQ�ZKDW�LV�REMHFWLYHO\�FDSWXUHG�E\�WKH�SKRWRJUDSK��ZKDW�LV�WKHUH�LQ�
it? Further meaning can be derived by considering the context of its 
production. In her correspondence Maud Jenks (1951, 124), wife of the 
famous anthropologist Albert Jenks, wrote of the enthusiasm of the 
%RQWRF�,JRURW�PHQ�DERXW�WKHLU�UHFUXLWPHQW�LQWR�WKH�&RQVWDEXODU\��7KH�
UHFUXLWV�ZHUH�JLYHQ�PDWHULDO�EHQHÀWV��VDODU\��DUPDPHQWV��DQG�FORWKLQJ��
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and a different sense of “legal power” by the colonial administration. 
:LWK�:RUFHVWHU·V��������������DFNQRZOHGJHPHQW�WKDW�WKLV�´FLYLOL]LQJ�
process” ought to be done from head to toe, the men were made to 
discard their native hats and were given haircut, and in place of their 
loincloth (bahag),  they were made to wear the white duck trousers 
RI� WKH� FRQVWDEXODU\�XQLIRUP��7KXV�� WKH� �SKRWRJUDSK�RI�%RQWRF�PHQ�
LV�QRW�MXVW�DQ�LQQRFHQW�JURXS�SRUWUDLW�EXW�DQ�LPDJH�WKDW�HPERGLHV�DQ�
evolutionary perspective. 

'XULQJ�WKH�FRORQLDO�SHULRG��WKH�,JRURW�ERG\�EHFDPH�DQ�REMHFW�RI�
FXULRVLW\�DQG�D�VXEMHFW�RI�GHJUDGDWLRQ��7XUQHU��������VD\V�LW�LV�W\SLFDOO\�
the surface of the body that is the focus of stigmatization.  Many of 
WKH�SKRWRJUDSKV� LQ� WKH�:RUFHVWHU� FROOHFWLRQ� VKRZ� WKH� HWKQLF�ERG\�
PDUNHUV�RU�VLJQLI\LQJ�SURSHUWLHV���H�J���WDWWRRV��VFDULÀFDWLRQ��FORWKLQJ�DQG�
adornments, that inform the viewer of the otherness of the Igorots and 
other “tribal Filipinos.”   These cultural items of ethnicity were turned 
LQWR�´HYLGHQFHµ�XVHG�E\�:RUFHVWHU�DQG�RWKHU�FRORQLDO�SKRWRJUDSKHUV�
to show the incapability of the Filipinos for independence and self-
JRYHUQDQFH��'UDZLQJ�RQ�KLV�3KLOLSSLQH�H[SHULHQFH��:RUFHVWHU�SURSRVHG�
that tribal peoples represented evidence of evolutionary retardation or 
HYHQ�GHJHQHUDWLRQ��6XOOLYDQ��������+RZHYHU��DQ�DOWHUQDWLYH�WUDMHFWRU\�RI�
inquiry opens up the possibility that these same photographs can also 
offer insights into the lives of the people who have left little or no record.  

Figure 3.  %RQWRF�PHQ�LQ�QDWLYH�DWWLUH�DQG�PLOLWDU\�XQLIRUP��7KURXJK�WKH�
DUUDQJHPHQW�RI�WKH�VXEMHFWV�RI�WKH�SKRWRJUDSK��WKH�LPDJH�FRPHV�WR�PHDQ�
PRUH�WKDQ�ZKDW�LW�VLPSO\�GHQRWHV���:RUFHVWHU�3KRWRJUDSKLF�&ROOHFWLRQ��
Museum of Anthropology, University of Michigan)
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In  the set of photographs in Fig. 4,  we see  the transformation of 
D�%RQWRF�,JRURW�LQWR�D�FLYLOL]HG�PHPEHU�RI�WKH�3KLOLSSLQH�&RQVWDEXODU\��
This perpetuates racist stereotypes.  The improved posture of the 
man and the changes in his clothing convey the positive effects of the 
civilizing process. Again, this illustrates an evolutionary taxonomy,  as 
it shows the development of the primitive from a state of “savagery” 
WR��´FLYLOL]DWLRQµ���FI��9HUJDUD�������

 Some photographs emphasize the distinction between  the “tribal 
RWKHUµ�DQG�́ 7KH�%LJ�:KLWH�%URWKHUµ��)LJV������F���,Q�)LJ�������D�SKRWRJUDSK�

RI�D�1HJULWR�PDQ�EHVLGH�:RUFHVWHU�SUHVHQWV�WKH�GLIIHUHQFH�EHWZHHQ�WKH�
civilized and uncivilized. Images of size and heft are deployed in the 
interest of illustrating racial superiority in terms of physical attribute. 
The Negrito man in Fig. 5.a was brought to the St. Louis Fair in 1904 to 
represent the lowest racial type in the Philippines. Photographs such as 
these were used to illustrate physiognomic and phrenological theories 
which held that the shape and size of the human body, particularly the 
human head,  served as an outward indicator of inner characteristics 
ZKLFK�KHOSHG� WR�GHÀQH� WKH�GHYLDQW� DQG�SDWKRORJLFDO� RWKHU� �+DUULV�
1999, 20).

The images of Negritos in Figs. 6-6.a record the process of ta-bad 
RU�VFDULÀFDWLRQ�DV�DQ� LUUHYHUVLEOH� IRUP�RI�DHVWKHWLFV� �5HHG������������
6FDULÀFDWLRQ�DPRQJ� WKH�1HJULWRV� LV�DOVR�NQRZQ�DV�hibit—small cuts 
made on the skin with diagonal patterns and found on the back, breasts, 
and upper arms of both young men and women (Fox 1952, 374). The 
process is done through the use of a bamboo instrument with a sharp 
point. Ta-bad� LV�SDLQIXO�DQG� WKH�ZRXQGV�DUH� OHIW�RSHQ� WR�KHDO��5HHG�
(1904, 67)  reports that scars function as markers of beauty, and that the

Figure 4.  &DSWLRQHG�DV�´7KH�(YROXWLRQ�RI�D�%RQWRF�,JRURW�0DQ�µ�WKLV�
set of images perpetuates the evolutionist perspective of the colonizers. 
�:RUFHVWHU�3KRWRJUDSKLF�&ROOHFWLRQ�
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Figures 5 and 5.a.  /HIW��&DSWLRQHG�DV�´A typical Negrito man with Secretary 
Worcester.” This photograph shows the size of the Negrito in relation 
WR�WKH�´��IRRW�$PHULFDQ�µ���:RUFHVWHU��������������5LJKW��&DSWLRQHG�DV�
“The Missing Link.”  The photo was taken by the Gerhard Sisters in 1904 
�%UHLWEDUW�������

Figures 5.b and 5.c.  Photograph on the left is captioned “The Tribal 
2WKHUV�µ��:RUFHVWHU�3KRWRJUDSKLF�&ROOHFWLRQ��0XVHXP�RI�$QWKURSRORJ\��
University of Michigan)
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Negritos believe that sickness, particularly fevers, departs from the 
body where  the scar is located.

The ta-bad LV�D��ULWH�RI�SDVVDJH�DQG�D�SRSXODU�PDUN�RI�LGHQWLÀFDWLRQ�
from other groups. In Fig. 7,  a young woman has scars on the belly,  
said to promote fertility.  The same woman appears in many other 
SKRWRJUDSKV�LQ�WKH�:RUFHVWHU�FROOHFWLRQ�ZKHUH�VKH�LV�VKRZQ�ZLWK�\RXQJ�
men about her age with similar scar patterns on the belly and chest.  It 

Figures 6 and 6.a.  7KH�RULJLQDO�FDSWLRQ�� “Making Ornamental Scars 
Patterns.  The man has just had numerous cuts made into the skin of his chest, 
into which dirt will be rubbed. The woman holds between the thumb and 
IRUHÀQJHU�WR�KHU�ULJKW�KDQG�WKH�SLHFH�RI�WKH�EDPERR�ZKLFK�VKH�GLG�IRU�FXWWLQJ�” 
�:RUFHVWHU������

Figure 7.  7KH�RULJLQDO�FDSWLRQ�UHDGV���´A Negrito woman.  Note the 
ornamental scar patterns.  In her left ear she has medicine for headache, 
and around her neck bands for a sore throat.” The scars on the bellies of 
the women are for fertility and are believed to have curative values. 
�:RUFHVWHU������
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FDQ�EH�DVVXPHG�WKDW�WKH�VFDULÀFDWLRQ�LV�SHUIRUPHG�ZKHQ�\RXQJ�SHRSOH�
UHDFK�SXEHUW\���5HHG�VD\V�WKDW�VFDULÀFDWLRQ�LV�XVXDOO\�GRQH�EHWZHHQ����
16 years of age  to indicate maturity (1904, 36), although in Figs. 6-6.a,  
LW�LV�DQ�ROG�PDQ�ZKR�JRHV�WKURXJK�WKH�VFDULÀFDWLRQ�SURFHVV��:RUFHVWHU·V�
graphic description of  this scene seems to suggest that this is a barbaric 
practice. The suggestion of  savagery is another  instance of  how the 
colonizers set racializing discourses and constructions of non-western 
bodies as differentiated from  the “civilized.” 

Another important ethnic marker in Northern Luzon is the practice 

RI�WRRWK�ÀOLQJ�DQG�EODFNHQLQJ���,Q�)LJ�����D�XQLTXH�IHDWXUH�RI�WKLV�PDQ�
LV�KLV�ÀOHG�WHHWK��ZKLFK�:RUFHVWHU�GHVFULEHG�DV�“pointed front teeth like a 
saw.” 7KH�1HJULWR�FXVWRP�RI�ÀQHO\�¶FKLSSLQJ�WKH�WHHWK·�LV�FDOOHG�tayad. 
The front six teeth and/or the lower front six teeth are chipped to a sharp 
point with a knife or bolo. This is usually done by men, but the women 
may perform the operation on young boys following the appearance of 
their permanent teeth (Fox 1952, 373). In the photograph, notice how the 
PDQ·V�VPLOH�VHHPV�IRUFHG�RU�DUWLÀFLDO��PDNLQJ�WKH�SHUVRQ�ORRN�GHPHQWHG��
The photographer apparently asked this man to smile that way so he 
FRXOG�VKRZ�KLV�XQXVXDO�SRLQWHG�GHQWLWLRQ��:KDW� LV�PDGH� WR�DSSHDU�
LQIDQWLOH�LV�KRZHYHU�FXOWXUDOO\�PHDQLQJIXO��(QJOLVK�EXVLQHVVPDQ�5DOSK�
Fitch noted in 1591 that the idea that only wild animals and demons of 
the underworld had white teeth was widespread in southeastern Asia 
(Moriyama 1994, Scott 1994).  Humans were distinguished by “cosmetic 
UHÀQHPHQWVµ�OLNH�ÀOHG�DQG�VWDLQHG�WHHWK�

,Q�DQRWKHU�FRQWH[W��FRQVLGHU��WKH�SKRWRJUDSK�RI��'HPH\QD��)LJ��

Figure 8. �7RRWK�ÀOLQJ�ZDV�D�SUH�KLVSDQLF�SUDFWLFH��)LOHG�WHHWK�ZHUH�
YLHZHG�E\�WKH�FRORQL]HUV�DV�D�GHIRUPLW\���:RUFHVWHU������
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�����LGHQWLÀHG�DV�RQH�RI�WKH�6X\RF�,JRURW�ZRPHQ��DW��WKH�������6W��/RXLV�
Fair. According to Malek Aloula, “physical differences and cultural 
practices, such as tattooing, were considered signs of degeneracy.... In 
this context, photographs like that of a [tattooed] Igorot woman [Fig. 9] 
are not only ethnographic records but evidence of innate criminality” 
�FI��%UHLWEDUW�����������)HUPLQ�������������+HUH��QRWH�KRZ�WKH�SRVH�LV�
primarily designed to enable the viewer to see the tattoos—the pose is 
done in the service of the “gaze.” Another case from the St. Louis Fair 
shows Antonio, designated as “chief” by the exhibition organizers, 
ZKRVH� HODERUDWH� WDWWRRV�RQ�KLV� FKHVW� EHFDPH�DQ�REMHFW� RI� FXULRVLW\�
among fairgoers. These marks articulated the indigenous concept of 
beauty, and for the Suyoc group who participated in the Fair, the batek  

�WUDGLWLRQDO�WDWRR��ZDV�DQ�LPSRUWDQW�PHDQV�RI�LGHQWLÀFDWLRQ��)RXQG�RQ�
'HPH\QD·V�DUPV�DUH�JHRPHWULF�SDWWHUQV�IURP�WKH�EDFN�RI�WKH�KDQGV�WKDW�
H[WHQG�DERYH�WKH�HOERZV��,Q�P\�ÀHOGZRUN�LQ�%DQDR��0RXQWDLQ�3URYLQFH��
an informant with similar tattoos said that the batek on their arms is 
D�VLJQ�RI�PHPEHUVKLS�LQ�WKH�DIÁXHQW�FODVV�DQG�SXUSRUWHGO\�VHUYH�WR�
memorialize the land properties that the family holds. A tattoo marking 
of X found on the upper arm of the woman is called the pinapanga, a 
WHUP�WKDW�UHIHUV�WR�WKH�MDZERQHV�RI�WKH�ZDWHU�EXIIDOR�EXWFKHUHG�GXULQJ�
FRPPXQLW\�IHDVWV��7KLV�DQLPDO�LV�D�VWDWXV�V\PERO�WKDW�RQO\�WKH�DIÁXHQW�
class could afford in the past. Today, these feasts are no longer held 

Figure 9.  $�SKRWRJUDSK�RI�'HPH\QD�DW�WKH������6W��/RXLV�)DLU�VKRZLQJ�
her tattooed arms. The marks on the skin of the Igorots proved to be one 
of the main attractions at the Fair. In the colonial period, tattoos were 
usually regarded as signs of degeneracy and criminality. (Photograph by 
-HVVH�7DUER[�%HDOV��6W��/RXLV�3XEOLF�/LEUDU\��LQ�%UHLWEDUW������
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Figures 10-11: �/HIW��7KH�HODERUDWH�WDWWRRV�RI�D�.DOLQJD�ZDUULRU�RQ�KLV�FKHVW�
DQG�FKHHNV�PHDQ�WKDW�KH�HQMR\V�KLJK�VRFLDO�VWDQGLQJ�LQ�WKH�FRPPXQLW\��DV�
mu’urmut (revered warrior) in the kamaranan�RU�ZDUULRU�FODVV��:RUFHVWHU�
1912).  The tattoos command both respect and fear among the villagers.  
5LJKW��7KH�WDWWRRV�RI�D�%RQWRF�ZDUULRU�LV�D�UHFRUG�RI�HQJDJHPHQW�LQ�WULEDO�
warfare, and they are accumulated like “medals of valor” for acts of 
bravery (Jenks 1905).

as frequently as in the past because of the poor economic conditions 
in the area.   

:RUFHVWHU�SKRWRJUDSKHG�PDQ\�RI�WKH�WDWWRRHG�PHQ�DQG�ZRPHQ�
in the Cordillera region and made the general observation that these 
tattoos were “common and typical to both sexes.” Though they must 
have  realized the prestige attached to tattooing in local culture,  
:RUFHVWHU�DQG�KLV�SKRWRJUDSKHUV�GLVDSSURYHG�RI�LW�DQG�ODEHOHG�LW�DV�
“criminal.” The American colonial administration banned headhunting, 
with which tattoos were closely associated, because it was perceived 
DV�D�¶EDUEDULF·�SUDFWLFH���,Q�RQH�RI�WKH�SKRWRJUDSKV��)LJ�������:RUFHVWHU�
KDV�WKLV�FDSWLRQ��“A Kalinga Chief.  Note his high cheek-bones and wealth of 
tattooing.  This man has taken many heads.”   In the 16th century, tattooing 
ZDV�DOUHDG\�D�FRPPRQ�SUDFWLFH�DPRQJ�WKH�PDMRU�ZDUULRU�JURXSV�LQ�
WKH�&RUGLOOHUD��L�H���WKH�%RQWRF��,IXJDR�DQG�WKH�.DOLQJD��:RUFHVWHU�������
:LOOFR[��������.HHVLQJ���������$W�WKH�WLPH�RI�WKH�DUULYDO�RI�WKH�6SDQLDUGV��
headhunting and tattooing were being practiced more extensively than 
at the time of the coming of the Americans (Krieger 1926, 89). Foreign 
ethnographers reinforced the idea that tattooing was done primarily 
and solely in connection with the practice of headhunting (Schadenberg 
������:RUFHVWHU�������$QWROLQ��������
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)RU�WKH�%RQWRF�PHQ��WDWWRRV�FRQVWLWXWHG�D�UHFRUG�RI�HQJDJHPHQW�
LQ� WULEDO�ZDUIDUH��7DWWRRV�ZHUH� V\PEROV�RI�PDOH�YDORU�� � WKHVH�ZHUH�
DSSOLHG�RQO\�DIWHU�D�PDQ�KDG�SHUIRUPHG�LQ�EDWWOH�ZLWK�ÀWWLQJ�FRXUDJH��
:DUULRUV�DFFXPXODWHG�WDWWRRV�ZLWK�HDFK�DFW�RI�EUDYHU\��VRPHZKDW�OLNH�
PRGHUQ�PLOLWDU\�GHFRUDWLRQV��'H�5DHGW���������������6FRWW�������������8S�
to the present time, tattooing and tattoo designs in the Cordillera are 
usually understood in the context of headhunting and of the mai’ngor 
�ZDUULRUV���5RFHV��������������+HDGKXQWLQJ�ZDV�WKH�RQO\�NQRZQ�UHDVRQ�
for tattooing and to this day little else is known about it.  

In the course of my studies on traditional tattoos in the Cordillera, 
I was able to arrive at some insights on the role and function of the 
tattoos, and the meanings of distinct and various markings. The tattoos, 
as cultural symbols, are related to the intricate social and cultural 
relations of the people (Salvador 2002).  Through my research, I have 
EHHQ�DEOH�WR�GHWHUPLQH�WKH�VSHFLÀF�HWKQLF�RULJLQ�RI�WKH�WDWWRRV�DQG�WKH�
sets of meanings that accrue to each design.

Specific tattoo designs evoke an imagery that is instantly 
understood by members of the ma-armet or maingor class (the bold, the 
EUDYH�DQG�WKH�ÀHUFH��DQG�E\�WKH�UHVW�RI�WKH�FRPPXQLW\�DV�ZHOO��7KH�
VSHFLÀF�GHVLJQV�RI�YDULRXV�WDWWRRV�DUH�FXOWXUDO�UHIHUHQWV�RI�SDUWLFXODU��
ideas.  The tattoos reveal an individual’s social standing in the 
community. For instance, profusely tattooed men are those who have 
participated or killed an enemy in the faroknit��LQWHU�YLOODJH�FRQÁLFW����,Q�
WKH�%RQWRF�ili, if the neophyte warrior comes from a family of warriors, 
he is required to get his tattoo when he has already participated in 
battle or has accomplished the act of taking an enemy’s head. In some 
FDVHV��WKHUH�DUH�ZDUULRUV�ZKR�DUH�PRUH�TXDOLÀHG�WR�JHW�WDWWRRHG�EXW�
who postpone the process and opt to have their tattoos done later in 
OLIH��3ULOO�%UHWW���������7KLV�LV�GXH�WR�WKH�IDFW�WKDW�RQH�VKRXOG�EH�SUHSDUHG�
to have a victory feast and to pay for the services of the tattoo artist. 

In relation to warfare, the most prestigious tattoo is the bikking (in 
Kalinga) and chaklag,�RU�WKH�FKHVW�WDWWRR��IRU�D�%RQWRF�ZDUULRU�ZKR�KDV�
taken three or more heads and has helped in killing others.  According 
WR�3ULOO�%UHWW���������WKHUH�DUH�WKUHH�W\SHV�RI�PLQRU�WDWWRRV�IRXQG�DPRQJ�
WKH�7XNXNDQ�%RQWRFV��7KH�tinakray (arm tattoo) is found on the upper 
arms only. This indicates that the person has helped in killing an enemy 
and therefore is entitled only to the lesser  tattoo symbol. The second 
W\SH�LV�WKH�MDZ�WDWWRR�(pinangar), indicating that the warrior has helped 
in killing an enemy but was not responsible for the fatal blow. The third 
type is the tiniktik, characterized by x-marks tattooed on the nose and 
both cheeks, indicating either a hack on the body or a spear thrust at a 
YLFWLP���7KH�TXDOLÀFDWLRQ�WKDW�HQWLWOHV�D�ZDUULRU�WR�D�FKHVW�WDWWRR�LV�WKH�
taking of at least three heads to complete the symbol of the chalikan or 
the three cooking stones—a  triangle symbol.  Other tattoo symbols 
are the kuli-ing (serpent eagle), lafaan or fanfanawi (eagle), owa or ulleg 
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Figures 12-13.  /HIW��WKH�WDWWRRV�RI�D�%RQWRF�ZRPDQ��5REHUWVRQ�������DQG�
ULJKW��WKRVH�RI�DQ�,IXJDR�ZRPDQ��:RUFHVWHU�������

(snakes), ginayaman (centipedes), taku��KXPDQ�ÀJXUHV���WKH�khayaman 
(scorpion), and the tangkil (lines on the upper arm).

The tattoos of the female are called pongo. This tattoo begins close 
to the back of the knuckles on the back of the hands, extends to the 
wrist and from there entirely encircles the arms all the way to a point 
above the elbows (Jenks 1905, 189). Females are allowed to get tattooed 

but only on the arms (tinakray). However, this does not indicate that 
WKH\�KDYH�SDUWLFLSDWHG�LQ�D�NLOOLQJ���,W�LV�FODLPHG�LQ�%RQWRF�WKDW�WKH�RQO\�
occasion that will qualify women to have their arms tattooed is when 
the ator of their father or male kinsmen celebrates a tumo or victory feast 
�-HQNV�������3ULOO�%UHWW���������7KH�IXQFWLRQ�RI�WKH�WDWWRRV�RQ�WKH�IHPDOH�
body are purely aesthetic, i.e.,  to make the woman kagawisi (beautiful).   
Tattoo designs usually represent the leaves of the fern  (inal-alam or 
atifangan), the ginayaman (centipede), ÀQDOIDODWRQJ�(black beans), tinik-
tiku  (geometric lines), sinardichao (lines with Xs), tinat-talaw (stars), 
ag-agto (human forms),  and agdan (ladder) on female arms, which 
according to the informants who are tattooed, do not signify anything 
other than what has been mentioned earlier.

In some cases, however, one can always be tattooed as long as 
the person is able to pay the manbatek’s fee for tattooing.  The presence 
of a manbatek (traveling or resident tattoo artist) in the village fosters 
UHYHUHQFH�IRU��WKH�VNLOO�RI�WDWWRRLQJ��7DWWRRLQJ�ZLWK�VSHFLÀF�GHVLJQV�LV�
based on the internalization and transformation of prior experience to 
specialist knowledge. Further, tattooing serves not only as an indication 
of social standing but also  as an equalizing factor in the context of 
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painful rites of passage.  Anyone can get tattooed, whether they belong 
WR�WKH�ULFK�RU�WR�WKH�SRRUHVW�FODVV���%HLQJ�WDWWRRHG�LV�D�FRQFUHWH�UHDOL]DWLRQ�
of the sense of social unity of the members of the group.  

In analyzing photographs, their secondary attributes must also be 
considered in order to get a fuller sense of their signifying procedures. 
Thus, it is important to look the text or the captions where the message 
RI�WKH�SKRWRJUDSK�LV�FRQVWLWXWHG�LQ�ZRUGV���%DUWKHV�QRWHV�WKDW�WKH�FDSWLRQ�
burdens the photograph with a culture, a moral, an imagination that 
directs the audience to a particular reading.  The caption assists the 
audience in choosing a level of perception and encourages a particular, 
VSHFLÀF�IRFXVLQJ�RI�QRW�RQO\�WKH�JD]H�EXW�DOVR�RI�PRGH�RI�XQGHUVWDQGLQJ��
������� ����� )XUWKHU�%DUWKHV� ������� ��� QRWHV� WKDW� ´WKH�PHVVDJH�GRHV�
FRPSULVH�D�OHYHO�RI�H[SUHVVLRQ�DQG�D�OHYHO�RI�FRQWHQW��RI�VLJQLÀHUV�DQG�
VLJQLÀHGV��KHQFH� LW� UHTXLUHV�D�YHULWDEOH�GHFLSKHULQJ�µ� �7KH\�SUHVHQW�
an unspoken narrative constructed, consciously or unconsciously, 
by the photographer that contradicts, manipulates, alters, enhances, 
or distorts the “straightforward nature” of the photographic image 
(Castellanos 1998). 

One has to train the critical eye on the captions or texts that 
accompany the photographs. Original captions and geographic 
context or location are crucial in piecing together the dynamics of 
colonial representation, and the latter’s circuits of dissemination and 
UHSURGXFWLRQ��+D\HV������������,Q�WKH�FDVH�RI�WKH�:RUFHVWHU�FROOHFWLRQV��
the people, culture or society represented in the photograph have been 
reduced to surface reality, and a highly ethnocentric wording of the text    
can be discerned. The captions contain implicit repressive valuations 
RI�WKH�VXEMHFWV�FDSWXUHG�RQ�ÀOP�DQG�RI�WKHVH�SHRSOH·V�FXOWXUH���´7KH�
text constitutes a parasitical message intended to connote the image, 
L�H���WR�HQOLYHQ�LW�ZLWK�RQH�RU�PRUH�VHFRQGDU\�VLJQLÀHGVµ��%DUWKHV�������
14).  In this sense, there is a historical reversal; the image no longer 
illustrates the words, it is the words, which, structurally, are parasitical 
on the image.  It is not only the photographs that are fragmented; even 
the captions render a fractured cultural representation of the people. 

5HFDOO��IRU�LQVWDQFH��WKH�SKRWRJUDSK�RI�'HPH\QD��)LJ������ZKLFK�
FRPHV�ZLWK�WKH�FDSWLRQ��“Igorot woman showing tattooed arms as evidence 
of innate criminality”;  and the photograph of a Negrito man (Fig. 8) 
VKRZLQJ�KLV�WHHWK��ZKRVH�FDSWLRQ�GHVFULEHV�WKH�VXEMHFW�DV�´[a] Negrito 
who, like many of his tribe, has pointed his front teeth like a saw.”  Likewise, 
PDQ\�RI�WKH�FDSWLRQV�RI�RWKHU�SKRWRJUDSKV�GHSLFW�WKH�WDWWRRHG�VXEMHFWV�
DV�´ZLOG��ÀHUFH�DQG�EDFNZDUG�KHDGKXQWHUV�µ�,Q�DQRWKHU�SKRWRJUDSK�
(Fig. 14) published in the National Geographic, the image of a tattooed 
%RQWRF�,JRURW�LV�JLYHQ�WKH�FDSWLRQ���The primitive’s most prized possession 
is the key.”  In calling attention to and putting the stress on this single 
detail, the caption renders “invisible” the full import of the man’s hard 
earned tattoos.  
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Another connotative procedure involves the imposition of 
secondary meaning on the photographic image proper. This is 
elaborated at different levels of photographic production (selection, 
WHFKQLFDO�FURSSLQJ��DQG�OD\RXW���%DUWKHV������������0DQLSXODWLRQV�RI�WKH�
YLVXDO�WH[W�DUH�GRQH�WKURXJK�FURSSLQJ�RI�WKH�ÀQDO�LPDJH�DQG�´SRVLQJµ�
RI� WKH� ORFDO�SHRSOH�FKRVHQ�DV�VXEMHFWV� IRU�YDULRXV�SKRWRJUDSKV��7KH�
VXEMHFWV�RI� WKH�FRORQLDO�SKRWRJUDSKV�DUH� WKXV�UHGXFHG� WR�REMHFWV� IRU��
detailed scrutiny. 

%HIRUH� WKH� LQYHQWLRQ�RI�SKRWRJUDSK\�� �PLVVLRQDULHV�� VFLHQWLVWV�

and early explorers created illustrations of tattooed parts of the 
body— hands, arms, legs, and faces in isolation, to further guide the 
YLHZHU�WRZDUGV�WKH�́ REMHFW�RI�LQWHUHVWµ��L�H����WKH�WDWWRRV����7DWWRRV�ZHUH�
frequently represented in late 18th-19th century engravings through 
GLVHPERGLHG�ERG\�SDUWV�� DUUD\V� RI� EXWWRFNV�� DUPV�� OHJV� DQG� IDFHV�
(Thomas 1997, 68).  The cropped images show the patterns in detail 
where the tattoos are placed on the body. Although the illustrations 
are “disembodied,” they could serve for the contemporary viewer as a 
form of evidence of the prevalent tattooing practices in the past.  They 
could give an idea of how the tattoos looked like, supplementing the 
textual description of tattoos in the past and of similar tattoos that can 
still be found among elders in the Cordillera.

7KH�IUDJPHQWDWLRQ�DQG�REMHFWLI\LQJ�VW\OH�ZDV�FRQWLQXHG�LQ�ODWHU�

Figure 14.  3KRWRJUDSK�RI�D�%RQWRF�,JRURW�ZLWK�WKH�FDSWLRQ�¨The primitive’s 
most prized possession is the key.”��:RUFHVWHU������
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Figures 15-17.  ([DPSOHV�RI�FURSSLQJ�WR�IRFXV�WKH�´REMHFWµ�LQ�WKH�
SKRWRJUDSK��UHPRYLQJ�WKH�FRQWH[W�DQG�IHDWXUHV�RI�WKH�VXEMHFW���6LQRSROL�
and Fogelin 1998)

SKRWRJUDSKLF� UHSUHVHQWDWLRQV� RI� WDWWRRV� �:ULJKW� ������ ������ � )RU�
H[DPSOH��WKH�PRVW�DUUHVWLQJ�SKRWRJUDSK�WDNHQ�E\�:RUFHVWHU�LV�D�SLFWXUH�
of  the tattooed arm of a woman, with the body cropped out (Fig. 15).  
The impact of isolating parts of the body in the photograph thereby 
GUDZLQJ�DWWHQWLRQ�WR�WKH�´FULPLQDO�VNLQµ�RI�WKH�,JRURW��VSHFLÀFDOO\�WKH�

Lepanto, Kankanaey or Suyoc people,  is eerie. This is a manifestation 
RI�WKH�GLVWDQFLQJ�RI�WKH�SKRWRJUDSKHU�DQG�VXEMHFW��6LPLODUO\��LQ�)LJ������
WKH�FURSSHG�LPDJH�RI�D�QHZO\�WDWWRRHG�KDQG�RI�D�ZRPDQ�LV�MX[WDSRVHG�
DJDLQVW�D�ZKLWH�EDFNJURXQG���,Q�WKHVH�LQVWDQFHV��WKH�VXEMHFWV�EHFRPH�
REMHFWV��7KHVH�SKRWRJUDSKV�LOOXVWUDWH��WKH�DUJXPHQW�RI��(GZDUGV��������
93) that photographs offer us evidence that clearly contradicts the view 
of early  anthropology as non-participant, culturally distanced and 
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REMHFWLI\LQJ�DW�WKH�PRPHQW�RI�LQVFULSWLRQ��7KH�VW\OH�RI�REMHFWLÀFDWLRQ�
or depersonalization, i.e., cropping the body from the arm, is more 
DERXW�GUDZLQJ�DWWHQWLRQ�DZD\��IURP��WKH�KXPDQ�VXEMHFW��WKDQ�IRFXVLQJ�
attention on the intricacy of the tattoo designs.

In Fig. 15, the tattoo patterns are the same as those found on 
'HPH\QD·V�DUP��7KH�HODERUDWH� WDWWRRV�RI� WKH�ZRPHQ�KDYH� WKH� talaw 
(stars), pad-padanga� �FDUDEDR� MDZ�ERQH), asungan or pinat-pattu (rice 
mortar), inak-akbu (basket weave), tiniktiku (lines), pinak-paksey 
(ÀQDUDWRQJ leaf/seeds) and binak-batikua (zig-zag lines), and bana-ey 
(lines or farm trails). The original meanings of these tattoo designs 
might have been lost through time, due to the decline of the tattooing 
practice. Similar tattoo patterns are also found on the mummies of 
.DED\DQ��%HQJXHW��ZKLFK�SURYHV� WKDW� WKH�SUDFWLFH�RI� WDWWRRLQJ�JRHV�
back to the pre-Spanish period.  The x-marks found on the cheek of 
WKH�\RXQJ�ZRPDQ�LQ�)LJ�����LV�WKH�ÀUVW�PDUNLQJ�WKDW�WKH�DGROHVFHQW�
female gets upon reaching the age of puberty, after which  the upper 
and lower arms are tattooed.

Photographs of tattooed men and women appear like mug shots 
and are accompanied with labels which are replete with themes of 
otherness and deformity (Figs. 9-14).   This technique was pioneered 
by the 19th�FHQWXU\�)UHQFK�SKRWRJUDSKHU�$OSKRQVH�%HUWLOORP��0DQ\�6W��
Louis photographs show front and side view close-ups—the “portrait 
parle” or  “spoken image” technique that would enable criminologists 
WR�XVH�SKRWRJUDSKV�DQG�D�FRPSOH[�FODVVLÀFDWLRQ�V\VWHP�DV�D�PHDQV�RI�
LGHQWLI\LQJ�FULPLQDOV��%UHLWEDUW������������7KHUH�DUH�DOVR�ZKLWH�ODEHOV�
IRXQG�RQ�WKH�́ QDWLYH�ERG\µ�IRU�LGHQWLÀFDWLRQ�DQG�W\SLQJ���:KLWH�VKHHWV�
were used as a background to force the viewer to focus on the physical 
WUDLWV�RI�WKH�VXEMHFW��)LJV����������7HFKQLFDOO\��LW�LV�DOVR�XVHG�DV�D�FRQWUDVW�
to dark-skinned people in photographic techniques. Limbs and body 
parts were photographed in isolation to further guide the viewer’s 
gaze towards racialized physicality and criminality (Castellanos 1998). 

0RVW�RI�WKH�VXEMHFWV�LQ�WKH�SKRWRJUDSKV�ZHUH�DVNHG�WR�SRVH��ZLWK�
a “resisting gaze.” The gaze is an imposition desired by the other. 
%DUWKHV� �������������� VD\V� WKDW� WKH�DFWXDO�SRVH�RI� WKH�SKRWRJUDSKHG�
prepares the reading for connotative meanings. The politics of posing 
refers not only to the placement of the photographs on the page but 
also to the arrangement of elements within the photograph. Clearly, 
postures, clothing and facial expressions, eye contact and positioning 
are all culturally stylized (Hayes 1999, 115). There are stereotyped 
attitudes present in the photographs, as seen in eyes shying away from 
the camera, in looks of anger or confusion, frightened expressions, 
eyes raised, hands raised, and others. Nevertheless, although there is 
distortion and decontextualization of images, the photographs have 
revelatory potential about the irreversible and permanent aesthetics 
of the Cordillera people.  
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Figures 18-19.  The white sheet forces the viewer to focus on the physical 
WUDLWV�RI�WKH�VXEMHFW���:RUFHVWHU�3KRWRJUDSKLF�&ROOHFWLRQ��0XVHXP�RI�
Anthropology, University of Michigan)

The reading of photographs also includes a rigid examination 
using knowledge based on the present. This means that further research 
should be done to see variations in meaning. The anthropological 
method used in studying material culture with the use of photographs is 
referred to as photo elicitation or photo elucidation in visual anthropology 
�&ROOLHU�DQG�&ROOLHU�������*HIIUR\�������%DQNV�DQG�0RUSK\���������3KRWR�
elucidation involves an assembly and use of archival photographs 
that will serve as visual evidence. The chosen photographs should 
be contextually complete and sequentially organized. Further, for  
photographs to become meaningful, they  are shown to key informants 
to elicit response and gather information. The photographs can then 
be  used as document and illustration to form a basis for unearthing 
systematic knowledge (Collier and Collier 1986). The method also 
combines the use of deliberately open and structured/unstructured 
questions that will enable one to discover the full capacities of perception 

ZKLOH�GHÀQLQJ�WKH�LPDJHV�WKURXJK�FDUHIXO�UHIHUHQFH�WR�VSHFLÀF�YLVXDO�
evidence. The research combines anthropological methods in visual 
anthropology and photography in written texts and photographic 
essays.  It studies and analyzes material culture through visual cultural 
forms (photographs) and uses visual media (photography) to describe 
and analyze material culture.

The analysis includes articulating the visual components (e.g.,  
symbols in tattoos, designs in textiles) in verbal (usually written) forms 
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of communication.  This means that a translation process called open 
procedure in visual research must be pursued to provide the opportunity 
for discovering all the potential insights and information that the 
photograph and information may provide (Collier and Collier 1986, 
�������7KH�YLVLEOH�VLJQV�PD\�EH�LPSRUWDQW�LQ�GHÀQLQJ�SHRSOH�LQ�UHODWLRQ�
WR�RQHVHOI��LQ�UHODWLRQ�WR�HDFK�RWKHU��DQG�LQ�UHODWLRQ�WR�WKH�REMHFWV�WKDW�
they use in their practices.

Old photographs and postcards became conversation pieces 
for many of my informants who were able to recover, retell and 
rediscover aspects of their material culture (e.g., the tattoo instruments 
or tools made them recognize the availability and/or the scarcity of 
the materials in their environment, or the shift from the use of thorns 
WR�QHHGOHV� LQ� � WDWWRRLQJ��� �DQG�GHÀQH�WKH�IXQFWLRQDO� �H�J��� WDWWRRV�IRU�
aesthetics, fertility; tooth blackening for dental prophylaxis) and artistic 
needs these practices served.   

Engaging photographs in the construction of the  oral histories of 
the people proves very helpful in articulating and renewing the Igorots’ 
conceptions of themselves as a people and it is indeed fortunate that 
the practitioners of the tradition are still alive. Oral histories provide an 
important resource for recording a people’s material culture for these 
allow for the discovery of deeper meanings of representations and 
provide room for the interpretation of a people’s disappearing culture. 
For an anthropologist, the documentation of this aspect of culture is 
VXEVWDQWLDOO\�VLJQLÀFDQW��DQG�QHZ�SKRWRJUDSKV�DUH�WDNHQ�WR�H[DPLQH�WKLV�
IXUWKHU��2WKHU�IRUPV�RI�YLVXDO�PHWKRGV��OLNH�YLGHR�ÀOP�GRFXPHQWDU\�
are important in capturing the process (actual manufacture) of the 
people’s material culture. 

7RGD\��WKH�SKRWRJUDSKV�RI�:RUFHVWHU�DUH�WKH�EDVLV�RI�PHDQLQJIXO�

Figures 20-22.  3RVLQJ�IRU�WKH�FDPHUD�WR�VKRZ�WKH�ÀHUFHQHVV�RU�SDVVLYLW\�
RI�WKH�VXEMHFWV���:RUFHVWHU�3KRWRJUDSKLF�&ROOHFWLRQ��0XVHXP�RI�
Anthropology, Ann Arbor Michigan).
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textual analysis and interpretation, not to show “how it was” but 
to unravel the deeper meanings and metaphors of cultural beings 
(Edwards 1997). In my own photographs, I seek to reveal the 
interconnectedness of the social and cultural identity of the people with 
signs and referents that connote cultural and material expression, as 
such current photographs can also create an interpretative space for 
UHÁH[LYH�DQDO\VLV�DQG�UHDGLQJ���DQ�RSHQQHVV�LQ��WKH�DFWLYH�UHFRQVWUXFWLRQ�
of culture and history.  It is important to note that like what Edwards 
(1997) says,  it is not only about the visual per se, but about the range 
of cultural relationships encoded in the visual.

%��$UFKDHRORJLFDO�6RXUFHV

5HFHQW�PHWKRGV� LQ� DUFKDHRORJ\� UHMHFW� WKH� WUDGLWLRQDO� QRWLRQ� WKDW�
“archaeology must dig for data and archaeological data must be old.” 
7KLV�EROG�UHMHFWLRQ�OHIW�DUFKDHRORJ\�ZLWK�D�VLQJOH�GHÀQLQJ�FKDUDFWHULVWLF��
“a focus on the interaction between material culture and human 
EHKDYLRU� DQG� LGHDV�� UHJDUGOHVV� RI� WLPH� DQG� VSDFHµ� �5DKWMH� ��������
Archaeologists and anthropologists do examine physical evidence as a 
source of information, and relates this to human behavior. This shows 
an appreciation of the relevant and critical role of material culture in 
the study of history and culture.  I also recognize the desirability of 
a pluralist methodology, i.e., the employment and convergence of 
alternative strategies and possibilities which work hand in hand to 
contribute to the expansion of archaeological research.

In my studies of traditional tattooing and tooth blackening in the 
Cordillera, I put together and expanded investigations ofdocuments, 
photographs and artifacts that were collected in the past or material 
culture that were collected in different periods, which are now 
deposited in local or international ethnographic museums. Second, 
I observed the way people use material culture (e.g.,  technological 
processes and changes) in the contemporary period.  I also noted that 
there are devastating effects on the behavior of people in introducing 
policies and changes through various programs put in place in the 
interest of “development.” Education, technology, religion, and mass 
media, for instance, have effected changes in  traditional concepts of 
beauty. Today, unlike in the past, a tattooed body or blackened teeth 
are no longer considered beautiful.

The Guthe Archaeological Collection in the Museum of 
Anthropology in Michigan proved vital in my  study of material 
FXOWXUH�� � ,�DOVR� ORRNHG�DW�RWKHU�DUFKDHRORJLFDO�ÀQGV��0DKHU������� LQ�
the Philippines to complement my discussion and analysis of the use 
of archaeological sources in re-examining Igorot representation. The 
Philippine Collections of the Museum of Anthropology includes a set of 
some forty human teeth possessing small holes into which gold disks 
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or plugs were inserted for decorative purposes (Guthe 1934). 
There were also blackened teeth which would be worthwhile 
to study. These artifacts were part of the contents found in a 
JUDYH�LQ�WKH�9LVD\DQ�,VODQGV�� � �/LNHZLVH��DPRQJ�WKH�KXQGUHGV�
of assorted human teeth were variously discolored specimens 
and teeth which showed evidence of having been filed, either to 
bring them to a point, or to flatten them on their labial surface 
(Guthe 1934, 9). Stoneware, glass, stone and gold beads of several 

Figure 24. Chekwaten, 
%RQWRF�������  

Figure 23. Kayhapon, 
D�%RQWRF�HOGHU�������

Figure 25. Kalinga elders performing the pattong (gong) during the 
Ullalim Festival in Tabuk, Kalinga province, 2004. (Photographs by the 
author)
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Figure 26. The burik of the Mountain Province. The earliest Igorot tattoo 
illustration done by the German scientist Hans Meyer in the 1880s. Burik 
is also the name of a tattoo design translated as “spotted.” The tattoos 
KDYH�ÀJXUDWLYH�GHVLJQV��PDQ��OL]DUG��VQDNH�DQG�VFRUSLRQ��DQG�JHRPHWULF�
designs (lines, circles, stripes and zigzags). The designs usually found on 
the arms are on the thighs and buttocks, while the chest, back and legs 
KDYH��SDUDOOHO�VWULSHV�PDNLQJ�WKH�ERG\�ORRN�OLNH�D�VDLORU·V�VWULSHG�MDFNHW�
and the legs like Tyrol  stockings.  (Meyer 1885)

varieties, native pottery and ornaments were likewise included 
in the collection.

The Guthe collection has archaeological relevance and has 
JHQHUDWHG�PHDQLQJIXO�GDWD�FRPSOHPHQWHG�E\�H[WHQVLYH�ÀHOG�UHVHDUFK���
The archaeological materials were supplemented by research in 
WKH�RWKHU�GLVFLSOLQHV��ZKHUH�WKH�VXEMHFW�RI�P\�VWXG\�FURVVFXWV�RWKHU�
ÀHOGV�RI�VWXGLHV��OLNH�ELRFKHPLVWU\��ERWDQ\��DQWKURSRORJ\��GHQWLVWU\���
)RU� LQVWDQFH�� WKH�1DWLRQDO� ,QVWLWXWH� RI�0ROHFXODU� %LRORJ\� DQG�
%LRWHFKQRORJ\��8QLYHUVLW\�RI�WKH�3KLOLSSLQHV�/RV�%DxRV�KDV�VXEMHFWHG�
the ingredients used for teeth blackening to several antibacterial tests.  
These ingredients, as it turns out, do have anti-bacterial properties and 
prophylactic effects.

In another case, the relation of material culture and archaeology 
can be pursued to understand the dynamics of Igorot culture.  

7KH�*HUPDQ�VFLHQWLVW�+DQV�0H\HU�ZDV�SHUKDSV�WKH�ÀUVW�WR�SURYLGH�
a detailed drawing  of Igorot tattoos in the late 1890s (Fig. 26).  His tattoo 
drawings are accompanied by his description of the tattoos among 
WKH�,JRURWV�RI�%HQJXHW��7KH�FXVWRP�RI�WDWWRRLQJ�WKH�ZKROH�ERG\�ZLWK�
decorations exactly like a coat of mail with breastplate and backplates 
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was widespread in the early 16th�FHQWXU\�DQG�FRQÀUPHG�WKDW�WDWWRRLQJ�
did exist and was extensively practiced during the pre-historic period.  
Meyer’s drawings show designs that are identical with tattoo patterns 
which date back to an earlier period (14th century  or earlier), as they 
appear on the mummy Appo Anno (Fig. 27),  estimated to be 500 
\HDUV�ROG��.HLWK�DQG�.HLWK���������7KH�PXPP\�LV�FODG�LQ�ERG\�WDWWRRV��
IURP�ÀQJHUV�WR�EXWWRFNV��FKHVW��EDFN��DQG�OHJV�� Allegedly stolen by a 
SDVWRU�QHDU�D�FDYH�LQ�1DWXEOLQJ��%HQJXHW�DURXQG������WR�JHW�ULG�RI�D�
pagan symbol, the mummy ended up as part of a sideshow in a Manila 
FLUFXV���KWWS���QPXVHXP�WULSRG�FRP�DQQR��KWP���DFFHVVHG�'HFHPEHU�
4, 2007). It changed hands a number of times until 1984,  when an 
antiques collector donated it to the National Museum. In 1999, the 
mummy was brought by the National Museum  to its original burial 

Figure 27.  $SSR�$QQR��WKH�VHDWHG�PXPP\�RI�.DED\DQ��%HQJXHW�LV�FODG�LQ�
elaborate body tattoos. (Photograph by Art Tibaldo)

VLWH� LQ�.DED\DQ��%HQJXHW��7KH�.DQNDQDH\� LQ�1DEDOLFRQJ��%HQJXHW�
celebrated Apo Anno’s return with a re-burial ceremony, complete 
with local rituals. The burial cave where the mummy was deposited 
is now secured by iron grills put up by the local people.  There are 
DOVR�PXPPLHV��LQ�VRPH�%HQJXHW�DUHDV�WKDW�EHDU�WDWWRRV��YHU\�VLPLODU�
to those in  Hans Meyer’s drawings and the photographs of tattoos in 
Fig. 15. Attempts to explain the meanings and symbols of the tattoos 
found on the mummies have been largely speculative. In-depth research 
and investigation must be done to understand their distribution and 
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DVVRFLDWLRQ���7KHVH�FDVHV�LQ�%HQJXHW�VXSSRUW�7KLHO·V��������DUFKDHRORJLFDO�
discovery of tattoo instruments in the Arku cave in Cagayan province, 
an indication of the widespread practice of tattooing. In this case, past 
and current archaeological evidence serve  as “explanatory bridges” 
in understanding people and culture. 

)XUWKHU��WKHUH�DUH�DUFKDHRORJLFDO�ÀQGV�DQG�HDUO\�SKRWRJUDSKV�RI�
material culture that are deposited in many museums outside of the 
Philippines that call for investigation and curatorial work.  For instance, 
:RUFHVWHU�SKRWRJUDSKHG�DQG�FROOHFWHG�WUDGLWLRQDO�ZRRGHQ�FRIÀQV�IURP�
WKH�%HQJXHW�DUHD��7KHVH�SKRWRJUDSKV�DQG�DUWLIDFWV�FRXOG��EH�XVHG�LQ�
understanding mortuary rituals in relation to material culture. The 
PRYHPHQW�RI�REMHFWV� IURP� WKHLU�RULJLQDO� VLWHV� WR�GLIIHUHQW�PXVHXPV�
and markets makes the study of these urgent.  

7R� SODFH� REMHFWV�� SKRWRJUDSKV� DQG� ILOP� LQ� WKH� FRQWH[W� RI�
interpretative purposes, preparations for an exhibit through university 
museums, research centers, or community museums must be an abiding 
FRQFHUQ��,QWHUSUHWDWLRQV�DQG�ÀQGLQJV�RI�WKH�UHVHDUFK�FRPPXQLFDWHG�
WKURXJK�FODVVURRP�FRPPXQLW\�ÀOP�YLHZLQJ��DQG�SULQW�DQG�HOHFWURQLF�
media can be effective tools for education and dissemination of vital 
information. 

&RQFOXVLRQ���5HÁH[LYLW\��5HPDNLQJ�RI�,GHQWLWLHV��
DQG�$OWHUQDWLYH�+LVWRULHV

:KHUHDV�:RUFHVWHU·V�SKRWRJUDSKV� WUDQVIRUPHG� WKH� ,JRURW� VXEMHFWV�
into spectacles  of physical, cultural and racial difference during the 
colonial period, contemporary photographs, such as what I have taken,  
may serve as vehicles for a deeper understanding of the culture of the 
Igorots.  It may be inevitable that old and new photographs will be used 
in the future as sources of information and these may even draw critical 
comments from various sources, as I myself have done in this paper 
LQ�FULWLTXLQJ�:RUFHVWHU·V�SKRWRJUDSKV�IRU�WKHLU�UDFLDOL]LQJ�GLVFRXUVHV�

Further, there are alternative ways of representing the people’s 
voices in the photographs; the emphasis may be marked on photographic 
innovations such as providing opportunities for the people themselves 
to document their own culture by taking their own photographs or 
footages using modern technology (camera, tape recorder, video 
camera) in the process of research and documentation.  In this way, 
there is a self-enclosed mode of vision of “looking at their own.” This 
could make the people active participants in the photographic process, 
HPSRZHULQJ�WKHP�WKURXJK��WKLV�YLVXDO�PHGLXP���'HSDUWXUH�IURP�VRPH�
connotative procedures of photography (lay-out, cropping, posing) 
may open spaces for reciprocity and respect for the  individuality of 
the people’s culture.
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The method that I have described in studying material culture is  
experimental and currently appreciated for its rigorous examination 
and thoughtful analysis. Involving a cultural inventory of artifacts in 
their original context, the  methodology shows the range of information 
that can be retrieved from archaeology’s unique perspective and the 
contribution of research visual methods. Applied to the study of Igorot 
material culture, this method has allowed me to get a fuller sense of the 
markers on the Igorot body. In colonial times, these markers were seen 
as deviations associated with the themes of otherness and difference.  
The method I have employed enabled me to see  the “colonial 
gaze”which concentrates on the unequal power relations implicit in 
WKH�SKRWRJUDSKV��7KH�SKRWRJUDSKV�RI�WKH�,JRURWV�IURP�WKH�:RUFHVWHU�
collection and from the St. Louis Exposition have succeeded in creating 
“Other stories,” distorted identities, and persistent misconceptions 
DERXW� WKH�&RUGLOOHUD� SHRSOH��'HVSLWH� WKLV�� WKH\� FRXOG� EH� XVHG� WR�
gradually open spaces for reconstructions of Igorot identity. Ultimately, 
this could lead to the breaking down of what were, once, unyielding 
barriers of ethnocentrism.

An earlier version of this paper was presented at the CODESRIA-SEPHIS Training 
Workshop on Alternative Historical Sources, “Memories and History:  Using Material 
Culture and Archaeological Sources as Alternative History,” June 20-26, 2005, Rabat, 
Morocco.

$&.12:/('*(0(17

,�ZRXOG� OLNH� WR� WKDQN� WKH�'U��&DUOD� 6LQRSROL��&XUDWRU� RI� WKH�0XVHXP�RI�
$QWKURSRORJ\�DW�WKH�8QLYHUVLW\�RI�0LFKLJDQ�DQG�.DUUHQ�2·%ULHQ��&ROOHFWLRQV�
Manager of the museum, for giving me access to the museum collection. For 
WKHLU�ZDUPWK�DQG�KRVSLWDOLW\��,� WKDQN�'U��-XGLWK�%HFNHU�DQG�WKH�VWDII�RI�WKH�
,QVWLWXWH�RI�6RXWK�DQG�6RXWKHDVW�$VLDQ�6WXGLHV��DQG���3URI��'HOLQJ�:HOOHU�RI�
WKH�'HSDUWPHQW�RI�$VLDQ�/DQJXDJHV��8QLYHUVLW\�RI�0LFKLJDQ��$QQ�$UERU��
0DQ\�WKDQNV�WR�'U��6RNKQD�*XH\H�RI�WKH�6(3+,6�&2'(65,$�IRU�WKH�JUDQW�WR�
SDUWLFLSDWH�LQ�WKH�ZRUNVKRS�RQ�$OWHUQDWLYH�+LVWRULFDO�6RXUFHV��WR�'U��1D\DQMRW�
Lahiri for her insightful comments during the workshop; and to Profs. Anna 
&KULVWLH�7RUUHV�DQG�*UDFH�6XELGR�RI�WKH�8QLYHUVLW\�RI�WKH�3KLOLSSLQHV�%DJXLR�
for  the many helpful suggestions.
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