
52 The Cordillera Review

RUBEN JEFFREY A. ASUNCION

ABSTRACT

The development of the Philippine novel parallels the evolution 
of the Philippine nation.  This shared perspective by literary 
historians Resil Mojares, Benedict Anderson, and Caroline 
+DX�DVVHUWV�WKDW�WKH�QRYHO�KDG�UHÁHFWHG�SDWWHUQV�RI�LQGLJHQRXV�
)LOLSLQRV·�ZD\V�DW�GLͿHUHQW�SHULRGV�LQ�3KLOLSSLQH�KLVWRU\���

These literary and historico-political realities also reveal 
the marginalization of certain groups within the “imagined 
community” of the Philippines. As shown in key studies  
RQ� 3KLOLSSLQH� QRYHOV�� WKH� LQGLJHQRXV� )LOLSLQRV·� VRFLDO� PLOLHX�
ZDV� LQVFULEHG� LQ� WKH�JHRSROLWLFDO�PDLQVWUHDP�RI� WKH�FRXQWU\·V�
body politic.

This research, therefore, explores how indigenous Filipinos 
were shown in two historical novels set during the Spanish era; 
particularly the “Bagos” of the Cordilleras in Po-on by F. Sionil Jose, 
and the “Subanons” of the Zamboanga Peninsula in Samboangan 
by Antonio Enriquez. However, this exploration is limited only to 
unearthing the depictions and will not compare the literary merits 
of the two novels. Furthermore, this study seeks to illustrate how 
WKHVH�GHSLFWLRQV�ZLWKLQ�WKH�QRYHOV·�UHVSHFWLYH�KLVWRULFDO�FRQWH[WV�
contribute to a more in-depth understanding of indigenous 
)LOLSLQRV·�UHDFWLRQ�WR�6SDQLVK�UXOH�

Keywords: Bagos, Subanons, Po-on, Samboangan, Cordillera, 
Zamboanga, Philippine novel

The Novel and the Nation

Some authors have already examined the intersections and similarities 
in the birth and development of the novel and the nation. For instance, 
Benedict Anderson had pointed out in his book Imagined Communities 
(2003) that nations evolved from the old empires of Europe as the latter 
gradually dissolved in the 19th century. In a separate manner, the 
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European colonies in the Americas and Southeast Asia evolved into 
nations. The development of the “nation” as a living socio-political 
FRQVWUXFW�LV�DOVR�VLPLODU�WR�WKH���WK�DQG���WK��FHQWXULHV·�SUROLIHUDWLRQ�
of printing presses and the then new genre of the novel (Anderson 
��������²���������� �0HDQZKLOH��+RPL�%KDEKD�GHVFULEHG�WKH�QDWLRQ·V�
IRUPDWLRQ�DV�D�JLYHQ�́ V\VWHP�RI�FXOWXUDO�VLJQLÀFDWLRQµ�DQG�DW�WKH�VDPH�
WLPH�� WKH� QDWLRQ� DV� DQ� DPELYDOHQW�� WHPSRUDO� ÀJXUH� ������� Q�S��� �+H�
WKHQ�SUREOHPDWL]HG� WKH�HͿHFWV�RI� WKH�QDWLRQ·V�´DPELYDOHQW�ÀJXULW\µ�
on narratives that “signify a sense of nationness” manifesting both a 
VHQVH�RI�EHORQJLQJ�WR�D�VSHFLÀF�QDWLRQ�DQG�D�VHQVH�RI�H[FOXGLQJ�RWKHU�
groups (Bhabha 1990, n.p.)             

In the Philippines, Resil Mojares (1983) expounded on the 
development of the novel, beginning from the late 19th century literary 
medium that since then had evolved into a commercial medium by the 
1940s. Using the formalist mode, Mojares (1983) also argued that the 
Philippine novel had immediate antecedents in the chronicles and the 
narratives written by some lay and church people, while also recognizing 
the tenuous ties between the novel and earlier narratives that date back 
to the pre-Hispanic period. Meanwhile, utilizing Marxist theories, 
Hau (2009) had examined the depiction of the novel, mainly of the 
postwar Philippine nation. She argues that there is a “long-standing 
D΀QLW\µ� OLQNLQJ� QDWLRQDOLVP� DQG� OLWHUDWXUH�� WKDQNV� WR� D� ´FRPPRQ�
fund of ideas,” but also adds that the Philippine state also utilizes 
literature to socialize the youth of its values (Hau 2009, 6). However, 
like the nation, the novel had excluded some sectors of that body-
politic. When one runs through the novels included by Mojares in his 
history of the genre, one can see that novels were primarily written by 
authors who grew up in Westernized and relatively accessible parts of 
the country. If there is an exclusion or marginalization, it mainly refers 
to the linguistic type, where the vernacular authors do not have the 
same level of access to elite readership status such as those writings 
in Spanish, in English and arguably in Filipino as well (Mojares 1983). 
,Q�DGGLWLRQ��+DX� LV�QRWDEOH� LQ�ÁHVKLQJ�RXW� WKH� OLWHUDU\�GHSLFWLRQ�RU�
HYHQ�WKH�´RWKHULQJµ�RI�WKH�&KLQHVH�DV�D�VSHFLÀF�HFRQRPLF�DQG�HWKQLF�
community in colonial and postwar republican Philippines. This was 
done by juxtaposing the depiction of Chinese in two short stories 
DJDLQVW� WKH� FKDSWHU� LQ� -RVH�5L]DO·V�(O�)LOLEXVWHULVPR�RQ� WKH�&KLQHVH�
PHUFKDQW�4XLURJD��+DX������>����@�����²�����$SDUW�IURP�WKH�&KLQHVH��
Hau also analyzed how the state and radical leftists had used literature 
to either promote an ideal behavior of individuals or to critique the 
H[LVWLQJ� VWDWXV�TXR� ������ >����@�� ��²���DQG����²����� �$�PRUH� UHFHQW�
critique had tackled alternative imaginations of the past, especially 
contentious pasts during the Martial Law and even how gender had 
been discussed into the national narrative in some novels written in 
contemporary times (Galam 2008).

After an initial review, this author had noticed that compared to 
other issues and sectors in Philippine literature, not much has been 
written about indigenous peoples (IPs) either in novels, in critiques 
of such texts, or in Philippine literature in general. In a sense, they 
are marginalized in both literature and in literary studies. However, 
the few that can be cited so far, including Cordillera literature, are 
interesting and substantial. The most recent is by Galam (2008, 95; 226) 
whose gender analysis of Iloko novels and poems that were published 
in the contemporary period had revealed varying depictions of the 
Tingguians. On the other hand, in a survey on the “pusong” characters 
of Tagalog dramatic genres, Tiongson (2001, 314) mentioned how a 
love-struck Ita showed his love to the woman he adored, while in 
)UDQFLVFR�%DODJWDV·�sainete titled La India Elegante y El Negrito Amante, 
Tiongson also described the said Ita character, Kapitan Toming:

as having the characteristics of a pusong who comes from the lower 
FODVVHV��DQG�DLPV�DW�HGLÀFDWLRQ�DQG�HQWHUWDLQPHQW��(2001, 314) 

+RZHYHU�� 7LRQJVRQ� GLG� QRW� FRUUHODWH� .DSLWDQ� 7RPLQJ·V� LGHQWLW\� DV�
an Ita with his “pusong” traits, thereby signifying that in the Tagalog 
imagination, he was deemed to be like them but within the lower 
ranks of their society. Meanwhile, it is interesting to note that Isabelo 
delos Reyes wrote what can be perceived as a short story titled “Isio.” 
He narrated that the main character, Isio, went up to the land of the 
,JRUURWHV�WR�VSUHDG�KLV�LGHDOV�DIWHU�KDYLQJ�ÁHG�IURP�WKH�SUHVVXUHV�RI�
being a gobernadorcillo in the lowlands, presumably in the Ilocos (Delos 
5H\HV������>����@���������,VLR�WKHQ�OLW�VRPH�ÀUHFUDFNHUV�WR�DQQRXQFH�KLV�
arrival in the territory of the Igorrotes. The latter welcomed him and 
his companion after being convinced by the fugitive gobernadorcillo 
that they were only the two of them sojourning into the area (Delos 
5H\HV������>����@�������������

Unlike in Philippine literature, the indigenes were also crucial 
to the conceptualization of the national literature and even the 
concept of a national community in Brazil and Mexico, respectively. 
The formation of a Brazilian national literature had already involved 
imagining its indigenous peoples. Such conceptualization had been 
started by novelist Jose de Alencar (Fitz 2015, 43–44), whose notable 
and early work, O Guarani, had touched upon the romance between 
a male Indian and a white woman (ibid.). What is remarkable in 
the novel is that although it hewed to the conventions of the time 
WR� SDLU� D� ZKLWH� IHPDOH� ZLWK� DQ� ,QGLDQ� PDOH�� LW� VWHHUHG� GLͿHUHQWO\�
in characterizing the main Indian protagonist as feminine and as 
agile in character, and not the masculine, warrior type (ibid.). The 
romanticizing of the indigene was also noticeable among Mexicans, 
who trace their national genealogies to the Aztecs, Mayans, Toltecs, 
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and Zapotecs (Anderson 2003, 154). In fact, in an early Mexican novel, 
El Periquillo Sarniento (“The Itching Parrot”), that was written by Jose 
-RDTXLQ�)HUQDQGH]�GH�/L]DUGL��WKH�0H[LFDQ·V�´QDWLRQDO�LPDJLQDWLRQµ�
of Indians and Negroes were included among the people who the 
protagonist interacts with (ibid., 30).

It is hoped that this paper will provide some inputs on gaps by 
focusing on the depiction of main characters. Characters in historical 
novels, while not necessarily having exact counterparts in the historic 
SDVW�� FDQ� VWLOO� UHÁHFW� KRZ� FHUWDLQ� JURXSV� DUH� SHUFHLYHG� E\� D�ZULWHU��
What makes the issue more challenging is that the authors of the 
novels for analysis are outsiders to the indigenous groups. Therefore, 
their depiction in their works may not be able to fully grasp the inner 
QXDQFHV�RI�WKH�,3V·�FXOWXUH�LQ�WKHLU�SRUWUD\DOV�DQG�ZRUVH��PD\�HYHQ�
KROG� ELDVHV� DJDLQVW� WKHP�� 7KLV� ZULWHU·V� DQDO\VLV� ZLOO� WDNH� RͿ� IURP�
+RPL�%KDEKD·V�SUREOHPDWL]LQJ�RI� WKH�QDWLRQ�DQG� WKH�QDUUDWLYH�DQG�
then include the problem of characterizing the indigenes in novels. 
Given the broadness of the scope covered by novels and the diversity 
of IPs in the Philippines, the researcher had placed limits on the study 
PDGH� RQ� WKH� ,3V·� GHSLFWLRQ� LQ� $QWRQLR� (QULTXH]·� Samboangan and 
)UDQFLVFR�6LRQLO�-RVH·V�Po-on.

The Subanons: A Brief Background

The Subanons are the main indigenous peoples of the Zamboanga 
Peninsula and nearby Misamis Occidental. The Subanons possess 
a rich oral tradition, most notably three epics: Sandayo, Ag Tobig sa 
Keboklagan, and Guman sa Dumalinao.  Their name means “people of 
the river,”�UHÁHFWLQJ�WKH�$XVWURQHVLDQ�WUDGLWLRQ�RI�LQKDELWLQJ�DORQJ�RU�
beside bodies of water. The Subanons also consider Mount Malindang 
in Misamis Occidental as a sacred mountain, which is another 
manifestation of a belief among Southeast Asians in the importance 
of a sacral mountain. The Subanons also had oral traditions that 
depicted their resistance to invasions. One good example is shown 
in the epic Guman sa Dumalinao, where a young woman possessing 
PDJLFDO� SRZHUV� OHDGV� WKH� 6XEDQRQV·� GHIHQVH� DJDLQVW� XQLGHQWLÀHG�
invaders and is later helped by young man (Eugenio 2001, 463–67). 
<HW�RQ�GLͿHUHQW�RFFDVLRQV��HSLF�KHURHV�7DDNH�DQG�6DQGD\R�DOVR�IRXJKW�
in lands far away from the Zamboanga Peninsula: Keboklogan and 
Gwalo Leyo. 

Keboklogan is said to be in Cotabato, while Gwalo Leyo is 
presumed to be in Lanao.  Meanwhile, in the coastal areas of the 
Zamboanga Peninsula, the Subanons had mixed with the Visayan 
settlers and, earlier, with the Moro groups. This admixture of 
Subanons and Moros is called Kalibugan, a name that is derived from 
the term “libog,” which means “mixed.” The Kalibugan mainly reside 

in the coastal areas of southern Zamboanga Peninsula. Predominantly 
animists, the Subanons were gradually converted to Christianity 
during the Spanish period, mostly in coastal areas; among their 
proselytizers were the Jesuits who had fanned out from Dapitan and 
Zamboanga to preach among the scattered Subanons throughout 
the Zamboanga peninsula (Christie 1909, 19). However, there may 
have been a return to traditional ways among the Subanons when 
the Spanish garrison withdrew from Zamboanga in 1662.  When 
the Americans came, the Christian Missionary Alliance converted 
Subanons living in Zamboanga and even established a headquarters 
in Tetuan (now part of Zamboanga City) (Tan 2002, 266).

*RLQJ� WR� WKH� VSHFLÀF� JHRJUDSKLFDO� PLOLHX�� WKLV� UHVHDUFKHU�
recognizes Zamboanga City as being known for possessing the 
largest body of Chavacano culture and language in the Philippines. 
The presence of a Hispanic-based culture was an end result of three 
FHQWXULHV�RI�EHLQJ� WKH�EDVWLRQ�RI�6SDLQ·V�SUHVHQFH� LQ� WKH� FRQTXHUHG�
parts of Mindanao. Founded formally in 1635, the Zamboanga 
garrison served as a jumping board for expeditions by the Spaniards 
against the sultanates of Sulu and Maguindanao and other groups 
that had conducted damaging raids against coastal settlements in the 
rest of Spanish Philippines.

At the time of the founding of the garrison, the indigenous 
groups that were met by the Spaniards were the Lutaos; some of 
them, led by Alonso Macombon were auxiliaries of the Spaniards 
LQ�VXSSUHVVLQJ�WKH�6XPXUR\�XSULVLQJ�LQ�������ZKLFK�ÀUVW�HUXSWHG�LQ�
eastern Visayas. However, Subanons were also learned to have resided 
in the environs. With the establishment of the Spanish garrison in 
what is known as Cagang-Cagang, the non-natives of the region also 
arrived as auxiliaries of the Spaniards. In particular, Pampango troops 
helped man the garrison, one of the several outposts in and outside 
the colony created by the Spaniards to secure the colony from Dutch, 
English, and Moro attacks. 

However, due to the threat posed by Koxinga in 1662, Spanish 
authorities in Manila ordered the pullout of garrisons in Zamboanga 
and the Moluccas. The consequence of such withdrawal was that the 
non-Muslim groups of Zamboanga either reverted to their traditional 
beliefs or moved to Dapitan, in the north of the Zamboanga Peninsula, 
to continue practicing their newfound faith. It was not until 1718 (1719 
in other references) when the Spaniards, on orders from Governor 
General Fernando Bustamante, returned to the area, and more than 140 
years later, the Jesuits resumed their missionary work in Zamboanga. 
From then on, Hispanic grip over the area never loosened until the 
literal last days of 1898. In fact, it was from Zamboanga that some of 
the last Spaniards set sail to their home country with the Philippine 
islands lost from their control. 
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The Novel’s Author: Antonio Enriquez

The late Antonio Enriquez was known for his novels and short 
stories that tackle the tenuous relationships between the various 
peoples in Mindanao, such as The White Horse of Ali and Spots on 
their Wings. A more recent novel was Subanons, which depicted how 
the implementation of martial law in the Zamboanga region had 
WRUQ�DSDUW�6XEDQRQ�FRPPXQLWLHV�DV� WKH\�JRW� FDXJKW� LQ� WKH�ÀJKWLQJ�
EHWZHHQ� WKH� JRYHUQPHQW�� WKH�01/)�� DQG� WKH�1HZ� 3HRSOH·V�$UP\� 
Though described as a Zamboanga Chavacano, Enriquez mainly 
ZURWH� LQ�(QJOLVK�� DV� HYLGHQFHG�E\� WKH�ZRUNV�RI�ÀFWLRQ� FLWHG�DERYH��
Yet a reading of his works revealed that he had incorporated a 
Zamboangueño texture in the language and the narrative. Chavacano 
and Spanish phrases were included in the dialogue and narrative of 
Samboangan in such a way as to make it distinct from other works in 
the Philippines that were written in English.

(VWDEOLVKPHQW�DQG�&RQÁLFW��Samboangan

The novel Samboangan: A Cult of War tackles a sensitive yet crucial 
aspect of Philippine history: the campaigns by the Spaniards and 
their indio allies to conquer the sultanates and smaller polities of 
WKH�0RURV�� � 7KH� QRYHO·V�PDLQ� SORW� UHYROYHV� DURXQG� WKH� DWWHPSW� E\�
Governor Sebastian Torres to subjugate the Moro warrior Jainal, 
and sultans Matingka and Hasim, together with sultana Soraida the 
Witch. Published in 2006, Samboangan is divided into four books and 
is further subdivided into chapters. Its narrative begins with the 
HVWDEOLVKPHQW�RI�WKH�6DPERDQJDQ�JDUULVRQ�RQ�WKH�PXGÁDWV�RI�&DJDQJ�
Cagang and then traces the arrival of Spanish forces there. The novel 
subsequently recounts the attacks of warriors from sultanates against 
the natives who had sided with the Hispanic conquistadors or had 
FRPH� XQGHU� WKH� LQÁXHQFH� RI� &DWKROLF� PLVVLRQDULHV.  The Spanish 
JDUULVRQ·V�FRPSOHPHQW�HYHQWXDOO\�UHDFKHG�D�SRLQW�ZKHUH�LW�KDG�������
Spaniards, 3,500 Voluntarios, 750 Lutaos, and 250 new Subanon and 
Lutao recruits (Enriquez 2006, 213). The wars between both sides were 
brutal and prolonged. Both the Spaniards and their indio allies and 
Moros were capturing prisoners from each other and also causing 
GHVWUXFWLRQ�WR�HDFK�RWKHU·V�WHUULWRU\��0DMXO������>����@�����²�������²
89). Mirroring the actual “Moro Wars” that occurred, especially in the 
17th and 18th centuries, the novel depicts the brutalities both sides 
KDG�LQÁLFWHG�RQ�HDFK�RWKHU��WKH�VODXJKWHU�DQG�FDSWXUH�RI�FLYLOLDQV��WKH�
UDSH�RI�ZRPHQ��DQG�WKH�EUXWDO�KDQG�WR�KDQG�FRPEDW�LQ�WKH�ÀHOG�DQG�
in some besieged kutah or fort.   

In this aspect, one can wonder how the Subanons had dealt with 
being caught in between two antagonizing sides. The novel hints that 

they cast their lot with the Spaniards even as they had previous political 
ties with some of the Moro overlords. Santiago and Epfel Tabunaway 
were datus and sons of the Subanon princess Sigbe, whose husband 
was Sultan Hashim (Enriquez 2006, 135).  Later on, the Tabunaway 
siblings converted to Catholicism, along with their mother. Santiago 
and Epfel became heads of the Samboangan Voluntarios, a force 
composed of converted Lutaos, Subanons, Tagalogs, Visayans, and 
3DPSDQJRV�ZKR� KHOSHG� ÀJKW� WKH�ZDUULRUV� RI� WKH�0RUR� VXOWDQDWHV��
Sigbe herself eventually converted to Catholicism and had prayed to 
the Virgin Mary for the protection of her sons as they were about to 
embark on a new expedition against the sultan Hashim. However, the 
7DEXQDZD\�EURWKHUV�KDG�UHPHPEHUHG�WKHLU�PRWKHU·V�DGPRQLWLRQ�́ QRW�
to touch the hair of their father, Sultan Hasim, or any of his children 
by the sultana” (ibid., 238).

6DQWLDJR�DQG�(SIHO�ÀUVW�DSSHDUHG�LQ�WKH�QDUUDWLYH�LQ�WKH�H[SHGLWLRQ�
that hunted down Jainal the Pirate. During a maritime confrontation, 
the two sides fought a close quarter battle, which culminated with 
Epfel throwing an axe against Jainal, his half-brother, and fatally 
hitting him under the right armpit. Epfel had remembered what his 
PRWKHU�KDG� WROG�KLP�DERXW�KLV�KDOI�EURWKHU·V�ZHDN� VSRW�� QRW� EHLQJ�
protected by an amulet. Such was the surprise of the attack, because 
VROGLHUV�DQG�ZDUULRUV�FHDVHG�ÀJKWLQJ�IRU�D�PRPHQW�

7KH�ÀJKWLQJ� VWRSSHG� DEUXSWO\�� VDEHV� WX�ZKDW� ,�PHDQ��&KULVWLDQ�
soldiers and Moro pirates were rooted where they stood, astonished 
DQG�VWXSHÀHG��RQ�WKHLU�YHVVHOV·�GHFNV���LELG������� �

The battle was a major victory for the Spaniards and their Subanon 
DOOLHV��DQG�D�PDMRU�VHWEDFN�IRU�WKH�0RURV��ZLWK�-DLQDO·V�IRUFHV�KDYLQJ�
lost their war vessels and 300 dead. However, this defeat will lead to a 
EORRG\�UHSULVDO�IURP�-DLQDO·V�EURWKHU��6XOWDQ�0DWLQJND���

The Subanons would later on reappear in the rest of the novel, 
as vanguards of attacks against the kutahs of the Moros. For instance, 
GXULQJ� WKH� 6SDQLDUGV� DQG� 6DPERDQJDQ� 9ROXQWDULRV·� DVVDXOW� RQ� WKH�
VWURQJKROG� RI� 6XOWDQ�0DWLQJND� �GDWHG� LQ� WKH� QRYHO·V� FKURQRORJ\� DV�
6 May 1602), it is Santiago and Epfel who lead the attack against the 
strongly defended palisade after having made it through the woods. 
The Spaniards are also trusting of the Tabunaways, to the extent of 
DOORZLQJ�WKHP�WR�OHDG�VXFK�RͿHQVLYHV��RU�EH�LQ�WKH�IRUHIURQW�DORQJVLGH�
WKH� 6SDQLVK� R΀FHUV� �LELG�� ����� ����� DQG� OHWWLQJ� WKHP�PDNH� WDFWLFDO�
GHFLVLRQV�LQ�WKH�EDWWOHÀHOG�

7KH�6XEDQRQV�DUH�DOVR�GHSLFWHG�WR�EH�IHURFLRXV�ÀJKWHUV�DQG�ZDV�
PDGH�PDQLIHVW� LQ� WKH� VFHQH�RI� WKH� RͿHQVLYH� WKDW�ZDV� WDNHQ� DJDLQVW�
Matingka. As Enriquez writes:
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The Samboangan Voluntarios under the command of Nor Epfel 
DQG�6DQWLDJR�7RQJDE�MRLQHG�ZLWK�WKH�6SDQLVK�DQG�,QGLR�WURRSV«
WKH\� DVVDXOWHG� DQG� EXUQW� WKH� YLOODJHV� DQG� IRUWLÀFDWLRQV� EHKLQG�
WKH� VXOWDQ·V� SXHEOR�VWURQJKROG«7KH� 6XEDQRQV� DQG� /XWDRV� RI�
Samboangan returned to their primeval selves, before Christianity 
taught them to kill with muskets and cannons instead of the 
kampilan and kris long knives, shouting and screaming savagely. 
(ibid., 148) 

$W� WKH� VDPH� WLPH�� WKH\�FDQ�EH�ÀUP�XQGHU� WUHPHQGRXV�SUHVVXUH� LQ�
WKH� EDWWOHÀHOG��$Q� XQQDPHG� 6XEDQRQ�PHPEHU� RI� WKH� 9ROXQWDULRV�
was described this way when the forces were still pursuing a very 
elusive Matingka:

$PRQJ�WKH�ÀUVW�6DPERDQJDQ�9ROXQWDULRV�WR�UHDFK�WKH�KLOOVLGH�ZDV�
a Subanon Voluntario, not known for any skill but for his coolness 
and detached mode in anything he did. Calmly, without bustle or 
fuss, he raised his musket and with the mouth of the barrel a mere 
WZR�IHHW�DZD\�IURP�'DWX�5DGDZL·V�FKHVW��ÀUHG�DW�WKH�IHDUOHVV�GDWX��
(ibid., 175)

In Philippine history during the Spanish period, a number of native 
)LOLSLQRV� OHG� WKH� DWWDFNV� DJDLQVW� VWLͿ� RSSRVLWLRQ� E\� RWKHU� QDWLYHV��
One good example will be the Cagayano Mateo Cabal himself who 
led expeditions against the Ilongots, Isinays, and other groups in 
northeastern Luzon and even defeated an uprising by some Kalingas 
OHG�E\�/DJXWDR� �6FRWW������ >����@��������&DEDO�KLPVHOI�PDLQWDLQHG�D�
force of 300 soldiers and 2,000 auxiliaries, all of whom were armed 
with weapons (ibid.). Historical and literary examples have also 
shown the crucial role of native allies in reducing opposition to 
6SDQLVK�H[SDQVLRQ�RI�WKHLU�UXOH��7KH�/XWDRV·�$ORQVR�0DFRPERQ��ZKR�
assisted in the suppression of the rebellion led by Juan Sumuroy in 
eastern Visayas, was among those mentioned. However, these events 
and persons are yet to be portrayed in literary works, since the likes 
of Antonio Enriquez have been limited to more commonly chronicled 
events, like the “Moro Wars.”

F. Sionil Jose and the “Rosales Novels”

)UDQFLVFR�6LRQLO�-RVH·V�Po-on FKURQRORJLFDOO\�IRUPV�WKH�ÀUVW�RI�WKH�ÀYH�
Rosales novels, but it was not written immediately when the saga was 
being created. Po-on came out only in the 1980s and is the last to come 
out of the press. Essentially, the Rosales novels trace the vicissitudes of 
a young Ilokano man (Eustaqio Salvador, later on Eustaquio Samson) 
DQG�KLV�IDPLO\��WKHLU�ÁLJKW�IURP�&DEXJDZDQ��,ORFRV�6XU��DQG�PLJUDWLRQ�
to what is now eastern Pangasinan. The novels examine the continuing 

inequities, whether in tenancy or even in city life, which some of the 
Samsons and other characters had endured. The Rosales Saga, as the 
books are also called collectively, culminates in Mass, the story of Pepe 
6DPVRQ·V�DFWLYLVP�LQ�D�7RQGR�XUEDQ�SRRU�VOXP�LQ�WKH�GD\V�OHDGLQJ�WR�
the proclamation of Martial Law. Po-on is similar to the migration of 
Ilokanos from their home region to what was then the lush wilderness 
of what is now eastern Pangasinan. Their migration had brought 
VRFLDO�DQG�HQYLURQPHQWDO�FKDQJHV�LQ�WKH�VDLG�DUHDV��0F/HQQDQ�>����@�
2001, 63; 80), some details of which were also depicted in Po-on.

Furthermore, the Rosales novels had inscribed the nation into 
WKHLU� QDUUDWLYHV�� KRZHYHU��ZKHQ� VHW� VLGH� E\� VLGH� WR�5L]DO·V�Noli Me 
Tangere and El Filibusterismo, the Rosales novels paled in comparison 
(Mojares 2001, 216–17).  This is because while Rizal used the novel 
when it was a relatively new literary genre in the Philippines and the 
sense of Philippine nationalism was still ascending, Jose started to 
write the Rosales novels when the genre has long been used (ibid., 
217). Furthermore, there was a sense of disillusionment with the form 
of the Philippine nation-state as it appeared after the Second World 
War, what with the continued dominance of the political elite (ibid., 
������,�DJUHH�ZLWK�0RMDUHV·�DVVHVVPHQW�RI�)��6LRQLO�-RVH·V�QRYHO�Po-on 
that it is broader in form and chronology. This observation may be due 
WR�6LRQLO�-RVH·V�PRUH�KRQHG�ZULWLQJ�VW\OH�LQ�KLV�ODVW�UHOHDVHG�ERRN�DV�
compared to the early ones.        

                                                                                                   
The Bagos in Po-on

The Bagos reside in the areas of northwestern Benguet, northern 
La Union, and southern Ilocos Sur. The late historian and folklorist 
Florentino Hornedo had conducted a folkloric study on the group, also 
collecting some oral narratives in the area in the 1980s. Unfortunately, 
RQO\�D�KDQGIXO�RI�WKH�ÀQGLQJV�KDYH�UHPDLQHG�DIWHU�D�ÀUH�KDG�JXWWHG�WKH�
DXWKRU·V�KRPH��+RUQHGR�������������$OWKRXJK�:�+��6FRWW�KDG�ZULWWHQ�
about the Cordilleras, he always referred to the groups residing there 
as Igorots, which, is still too broad to use for a study. Yet he himself 
is not alone in this.  In the opening scene of the epic Biag ni Lam-Ang, 
there are references to “Igorots” who had been slain by the hero in 
KLV�YHQJHDQFH�IRU�KLV�IDWKHU·V�GHDWK�2 There is a possibility that such 
JURXSV�ZHUH�%DJR�.DQNDQDH\�VLQFH�WKH�VHWWLQJ�LQ�WKH�HSLF·V�RSHQLQJ�
lines was in the Amburayan area.  They reside in the area bounded by 
Amburayan, northern Benguet, southern Ilocos Sur, and northern La 
Union. The Bago Kankanaeys have a wealth of folk literature, such 
as the folk ballad “Donya Senyas” and folk stories “Dagdagimoyo” 
and “Gumatan,” (ibid., 567; 592–603), where each had illustrated 
FRQVLGHUDEOH�6SDQLVK�LQÁXHQFH��VXFK�DV�LQ�QDPHV�DQG�LQ�SRVLWLRQV�RI�
FHUWDLQ�JRYHUQPHQW�R΀FLDOV.
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Po-on�GHSLFWV�WKH�%DJRV�LQ�FKDSWHUV�ÀYH�WR�QLQH�LQ�WKH�ÀUVW�ERRN�DQG�
FKDSWHU�RQH�RI�WKH�VHFRQG�ERRN��,Q�WKH�ÀUVW�ERRN��WKH�QRYHO·V�FKURQRORJLFDO�
setting is when Istak (Eustaqio Salvador) was recovering from a sickness 
and remembering the time he and his mentor Augustinian priest, Padre 
Jose, had ventured to the land of the Igorots when the former was still 
a sacristan. The Salvadors are treading through a mountainside after 
having made a lengthy exodus from Cabugawan to escape the fury of 
WKH�6SDQLDUGV�ZKR�ZHUH�RXW�WR�JHW�WKHLU�SDWULDUFK·V�KHDG��7KH�QDUUDWRU�
then describes how the Bagos were remembered by Istak when he was 
venturing to their land: 

The forest was hostile, with unseen threats, but every year before 
the rains started, he and the old priest (Padre Jose) ventured 
ZLWKRXW�IHDU«EH\RQG�WR�WKH�ODQG�RI�WKH�%DJRV��WKH�,JRURWHV��WKH�
ancient enemies of his people. He had listened, entranced to the 
'DO�ORW�DQG�WKH�OLIH�RI�/DP�DQJ«��6LRQLO�-RVH���������²���

Istak himself did not fear the Bagos, even in his childhood; inversely, 
he was more scared of the mythical komaw who are said to abduct 
unruly Ilokano children but he knew that the people he is seeing in his 
hometown were Bagos, even if they wore clothes like the Christianized 
Ilokanos because they were “short and squat, their backs were broad 
(and) their legs more muscular” (ibid.). The Bagos also “chewed betel 
nut continuously and their teeth were blacker than those of his own 
people” (ibid.). In what seemed to be an authorial intervention, the 
narration then describes how the Bagos seemed to be one with the 
animals living in the mountains. They are being described as “hunters 
who could merge with the foliage, become one with the bush until they 
assumed the mystery of the forest, as well, sharing its darkness and its 
sensuous promise (ibid.).

7KH�QH[W�GHSLFWLRQ�RI�WKH�%DJRV�LV�LQ�WKH�ÀUVW�ERRN·V�FKDSWHU�VL[��
where Istak remembers once more his journey to their territory with 
Padre Jose while his convoy was now making through deeper into 
what turned out to be a more remote area of the Bago territory. Istak 
remembers how the Bagos went to Cabugaw to trade their baskets and 
EULJKWO\�ZRYHQ� FORWK�ZLWK� WKH� ,ORNDQRV·�GRJV� DQG� ULFH� �LELG�, 80–81). 
0RUHRYHU��,VWDN�DOVR�UHFDOOV�WKH�ÀUVW�WLPH�KH�ZHQW�WR�WKH�%DJRV·�YLOODJHV��
ZKHQ�KH�DFFRPSDQLHG�3DGUH�-RVH�DQG�JXLGHG�WKH�SULHVW·V�KRUVHV��+H�
KDG�IHDUHG�WKH�%DJRV�DV�´IHURFLRXV�VDYDJHV�ZKR�FKRSSHG�RͿ�WKH�KHDGV�
of the enemies and stuck them on the eaves of their houses” (ibid.). 
Padre Jose reassured the then young sacristan that this perception had 
validity, but at the same time since the Bagos were to be converted, they 
were to be their friends. This remembrance is crucial in this stage of the 
narrative when the Salvadors are already crossing another mountainous 
DUHD��ZKLFK�WXUQHG�RXW�WR�EH�DOVR�D�UHDOP�RI�WKH�%DJRV��,VWDN·V�IDPLO\�KDG�

been preparing for a Bago attack and even hid weapons in their carts. 
Such preparations by the Salvadors are proven true when they had been 
halted by a Bago warrior for crossing into their land. Having been then 
warned, the Salvadors responded with an apology by saying they did 
QRW�VHH�DQ\�VLJQ�WKDW�VLJQLÀHG�WKDW�LQGHHG�WKH\�ZHUH�LQ�%DJR�WHUULWRU\�
(ibid., 82). The Ilokanos repeatedly ask for forgiveness from the Bagos, 
but to no avail. After an uneasy silence and to their consternation, the 
Ilokanos then saw the grass in the area set ablaze, a signal that they 
ZHUH�EHLQJ�DWWDFNHG��%D�DF��,VWDN·V�EURWKHU��DGYLVHG�WKHP�WR�UXQ�DFURVV�
the blazing grass and not stop, even if spears from the Bagos keep on 
raining on them (ibid., 83).

7KH�%DJRV�DUH�ODVW�GHSLFWHG�LQ�WKH�SRUWLRQ�ZKHUH�,VWDN·V�EURWKHU�%LW�
tik meets with two Bago traders in Tayug, the next town after Rosales 
where his family had settled. Bit-tik, or Silvestre, then accompanies 
the traders to the mountains. After making his way through the thick 
IRUHVWV��%LW�WLN�WKHQ�VHHV�WKH�%DJRV·�VHWWOHPHQW�DQG�VDZ�DQ�ROG�,ORNDQR�
there, who was a migrant before joining the Bagos. The dialogue is 
interesting because the old man claimed to be a reincarnation of Diego 
Silang even though the famed Ilokano hero had been dead for 130 
years or more. Apo Diego then recounts a war between the Bagos and 
his ancestor Ilokanos before reaching for an uneasy peace, with both 
VLGHV�ZDU\�RI�HDFK�RWKHU·V�LQWHQWLRQV��LELG���������

The portions of the interaction between some of the characters 
and the Bagos are in at the end of Book One and the start of Book Two. 
In this portion of the narrative, the Samsons (who have since changed 
their surname from the original Salvadors) are trekking the hills of 
Ilocos Sur to La Union down to what is now eastern Pangasinan. This 
was after having been harassed by the Guardia Civil, only to further 
endure heavy rains and an attack by a snake that killed their patriarch.

Preliminary Critique

$SSO\LQJ� LQ� WKLV� VWXG\�+RPL�%KDEKD·V� VHQVH�RI� WKH� DPELJXLW\� DQG�
temporality of “the nation,” indeed, there were inclusions and 
exclusions made in the representations of some groups. The inclusion 
is of becoming part of a Hispanicized “Filipino” community that 
was still being formed in the historical time separately referred in 
Samboangan and in Po-on. Meanwhile, the exclusions were of othering 
the groups that do not fall within the ambit of that community since 
they were not politically part of it during the periods covered in the 
novels. 6SHFLÀFDOO\��LQ�Samboangan, the Subanons were “included” in 
the Hispanicized community, while the Moros were those shunned 
aside. Meanwhile, in Po-on, it is the Bagos who were being excluded, 
as shown in the generally derogatory remarks by the key Ilokano 
characters of the novel. 
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In Samboangan, Antonio Enriquez had made a sympathetic 
depiction of the Subanons. Coming from a Hispanic Chavacano 
point of view, he portrayed the main Subanon characters as brave 
in combat and loyal to Catholicism. The portrayals of bravery were 
shown in battle scenes where Santiago and Epfel lead the Voluntarios 
LQ�WKH�ÀJKW�DJDLQVW�WKH�ZDUULRUV�RI�VXOWDQV��7KLV�LV�LQ�FRQWUDVW�ZLWK�WKH�
negative characterization of the main Moro characters in the novel. 
However, this portrayal also showed how these Subanon characters 
are still being haunted by the past when they attacked the kutah (fort) 
of their father. He shows them not merely as passive subjects but 
DV�FRPPXQLWLHV�ZKR�KDYH�EHHQ�DVVDXOWHG�DQG�FDQ�ÀJKW�EDFN��(SIHO�
and Santiago were depicted by Antonio Enriquez as individuals 
imbibing the Hispano-Catholic civilization. At the same time, the 
novel also tackled the changes they had to undergo, starting from 
being Islamicized then being converted to Catholicism, and pledging 
loyalty to the Spaniards. Yet, old beliefs die hard; in one later scene 
in the novel, a Subanon soldier of the Voluntarios expresses his 
DSSUHKHQVLRQ�RI�ZKDW�ZLOO�WKHLU�ROG�GHLW\�*XOD\�VD\�DERXW�WKH�FRQÁLFW�
they are caught up in. One can infer that Christianized Subanons and 
the Chavacanos were closely allied due to their common Catholic 
faith, as well as the sharing of a similar culture.   

However, historical accounts by a number of Jesuit missionaries 
may deem such portrayal as too idealistic. As seen in one such account, 
not all Subanons became loyal allies and subjects of Spain and the 
Catholic Church. In fact, one of them killed Francisco Palliola, a Jesuit 
missionary in the 17th century,  after he reportedly insisted that they 
attend mass (Combes as cited in Christie 1909, 21).

Another noticeable aspect is that the principal Subanon characters 
ZHUH�QDPHG� LQ� WKH�QRYHO�DQG� WKDW� WKLV�VLJQLÀHV� WKHLU� LPSRUWDQFH� LQ�
Samboangan’s plot and narrative. Furthermore, they belonged to the 
6XEDQRQV·� XSSHU� FODVV�� KHQFH� SRVVHVVLQJ� FRQVLGHUDEOH� SRZHU� DQG�
prestige. Because of their status, they were also given key military 
roles, proof of how they managed to ingratiate themselves to the 
European rulers. Going back to the historical context, the Hispanized 
SDUWV�RI�WKH�3KLOLSSLQHV�ZHUH�VWLOO�LQ�ÁX[�DW�WKH�WLPH�WKH�ÀFWLRQDO�HYHQWV�
in Samboangan were happening. 

In Po-on, admittedly, there are traces of “othering” of the Bagos 
by F. Sionil Jose. In fact, one can say there is a degree of exoticism, as in 
the description: “hunters who could merge with the foliage, become 
one with the bush until they assumed the mystery of the forest as 
well, sharing its darkness and its sensuous promise” (Sionil Jose 
1984, 70–71).  As for the aggressive actions depicted in the novel, one 
PLJKW�JR�EDFN�WR�6SDQLVK�H[SORUHU�$ORQVR�0DUWLQ�4XLUDQWH·V�ZULWWHQ�
impressions of the Kankanaey (“Gaganayan”) after an expedition in 
the gold mines of Baguio:

The Igorots are in general a very agile people, bold, well built 
and feared by other tribes around and since they are aware that 
the others always run away, even if they are many of them, they 
attack with only a few men, and when they kill someone, hardly 
has he fallen then they take his head, on which account, they 
PDNH�PDQ\�IHDVWV�DQG�OLJKW�PDQ\�ÀUHV�DURXQG�KLOOWRSV«��FLWHG�
LQ�6FRWW������>����@������

Considering the positioning of the author (who was born in eastern 
Pangasinan) and the main character as coming from the Christianized 
lowlands, it can be argued that the perception of the Bagos as primitive 
and aggressive is all but inevitable. At the same time, it must be stated 
that the narrator in the novel had mentioned the trading ties between 
the Ilokanos and the Bagos. It showed that not all actions involving the 
WZR�ZHUH�FRQÁLFW�ULGGHQ�� ,Q� IDFW�� LW� LOOXVWUDWHG�WKH� OLQNDJHV�EHWZHHQ�
lowland and highland Filipinos that were depicted in Biag Ni Lam-ang 
DQG�'HORV�5H\HV·�́ ,VLR�µ�,Q�DGGLWLRQ��:LOOLDP�+HQU\�6FRWW��>����@�������
45) mentioned a peace pact in 1820 enacted to restore a contraband 
trade centering in Kayan between Igorots (including Ifugaos) and the 
Ilokanos of Tagudin and Bangar and was an indication of an already 
ongoing trade of coin, tobacco, gold, and even pots, among others.

Given these details, like in the case of Latin American novels,  
it can be said that the indigenous peoples in the novels studied  
were romanticized. 

Conclusion

The novels had indeed shown the parallelism between the 
development of the Philippine nation-state and of Philippine 
literature. In the case of Po-on and Samboangan, the novels 
reconstructed key events in the past when indigenous, Christianized, 
and Muslim peoples in the Philippines either interacted or fought 
with each other, when the nation-state was not yet formally formed, 
EXW� VWLOO� LQ� WKH� SURFHVV� RI� FUHDWLRQ�� 7KH� WZR� QRYHOV·� GHSLFWLRQ� RI�
FHUWDLQ� ,3V� SDUWLFXODUO\� H[HPSOLI\� +RPL� %KDEKD·V� GHVFULSWLRQ� RI�
WKH�QDWLRQ�DV�DQ�DPELYDOHQW��WHPSRUDO�ÀJXUH�ZKRVH�H[LVWHQFH�YDU\�
through time and may include or exclude certain groups at certain 
periods. Meanwhile, as literary products, novels not only feature 
D�SORW� DQG� D�QDUUDWLYH� WKDW�ZRXOG� HQWLFH� D� UHDGHU·V� LQWHUHVW� RU� JHW�
KLV�RU�KHU�V\PSDWK\��-XVW�DV�LPSRUWDQW�LV�WKHLU�GHSLFWLRQ�RI�VSHFLÀF�
characters. In historical novels, characterization plays an essential 
aspect by revealing how a certain group of people is being perceived 
E\� WKH� ZULWHU� IRU� D� SDUWLFXODU� SHULRG� LQ� RXU� FRXQWU\·V� KLVWRU\��
Historical novels also recreate the events in the past in a manner 
that may be interesting to readers but with considerable leeway for 
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ÀFWLYH�GHWDLOV�DQG�LQWHUSUHWDWLRQV��+RZHYHU��WKHUH�LV�D�ULVN�WKDW�VXFK�
creative depiction may not accurately capture the events of the past. 
:KHQ�QRW�GRQH�ZLWK�FRQVLGHUDEOH�DUWLVWLF�MXVWLÀFDWLRQ��WKH�GHSLFWLRQ�
may become a distortion of some aspects of Philippine history and 
may even unduly reinforce negative stereotypes against the IPs.

There is no truly uniform depiction of IPs, at least in the case 
of Po-on and Samboangan. Authorial circumstance, as well as the 
KLVWRULFDO� FRQWH[W� RI� WKH� QDUUDWLYHV� EHLQJ� ZULWWHQ�� GRHV� DͿHFW� WKH�
depiction of some characters, especially those with IP backgrounds.  
What is noticeable is that, somehow, the authors have some 
knowledge of the IPs they are depicting. Yet the question still begs 
WR�EH�DQVZHUHG�DQG�LW�LV�EHVW�UHVROYHG�HOVHZKHUH��ZKHWKHU�(QULTXH]·�
sympathetic portrayal of 6XEDQRQV�RU�)UDQFLVFR�6LRQLO�-RVH·V�FULWLFDO�
GHSLFWLRQ�RI�%DJRV�DUH�MXVWLÀHG�KLVWRULFDOO\�RU�DUH�PHUH�SURGXFWV�RI�
their own experiences, if not their own imagination. 

Recommendations

Further studies may be done on other genres or novels that mention 
the IPs. For instance, other students of Philippine history or literary 
VWXGLHV� FDQ� ORRN� LQWR� $QWRQLR� (QULTXH]·� 0DUWLDO� /DZ� HUD� QRYHO�
Subanons�� VSHFLÀFDOO\� RQ� WKH� GHSLFWLRQ� RI� KRZ� WKHVH� ,3V� RI� WKH�
Zamboanga Peninsula had coped with the restrictions and abuses 
during that contentious period in contemporary Philippine history. 
There is a need to do such study in the light of the continuing 
contestations over the Martial Law narrative, which arguably is still 
centered on the national perspective as a whole. Furthermore, there 
can also be a critical analysis of works by IP writers, to examine how 
WKHLU� LQVLGHU� YLHZSRLQW� FDQ� DͿHFW� WKH� QDUUDWLYH� LQ� DQ� DFFXOWXUDWHG�
genre as the novel or the short story. 

NOTES

1. The author had referred to the Subanon epics as included in 
'DPLDQD� (XJHQLR·V� DQWKRORJ\� The Epics. In turn, Eugenio had 
relied on the translations and annotations by Virigilio Resma 
for The Tale of Sandayo, Gaudiosa Ochorotena for Tshe Kingdom of 
Keboklagan, and Esterlinda Malagar for The Guman of Dumalinao.

2. The author relies on the version that appeared in Damiana 
(XJHQLR·V�The Epics. In turn, Eugenio had used the version by Fr. 
Gerardo Blanco, who gave it to Isabelo delos Reyes for publication. 
English translation of the Blanco version is by Angelito Santos. 

REFERENCES
  
Anderson, Benedict. 2002. Imagined Communities, Philippine Edition. 

Pasig City: Anvil Publishing. First published in 1989.

Bhabha, Homi K. 1990. “From the Introduction (“Narrating the 
Nation”) to Nation and Narration.”  Stanford Presidential Lecture 
Series in the Humanities and Arts. https://prelectur.stanford.
edu/lecturers/bhabha/nation.html.

Christie, Emerson Brewer. 1909. The Subanons of Sindangan Bay. Manila: 
Bureau of Printing. 

'HORV�5H\HV��,VDEHOR��>����@�������El Folklore Filipino, vol. 1. Translated 
by Salud C. Dizon and Ma. Elinor Peralta Imson. Quezon City: 
University of the Philippines Press.

Enriquez, Antonio. 2006. Samboangan: A Cult of War. Quezon City: 
University of the Philippines Press.

(XJHQLR��'DPLDQD��>����@�������The Epics. Quezon City: University of 
the Philippines Press. 

Fitz, Earl. 2015. Machado de Assis and Female Characterization. Maryland: 
Bucknell University Press.

Galam, Roderick. 2008. The Promise of the Nation: Gender, History, and 
Nationalism in Contemporary Ilokano Literature. Quezon City: 
Ateneo de Manila University Press.

+DX��&DUROLQH��>����@�������Necessary Fictions. Quezon City: Ateneo de 
Manila University Press. 

0DMXO��&HVDU�$GLE��>����@�������0XVOLPV�LQ�WKH�3KLOLSSLQHV. Quezon 
City: University of  the Philippines Press.

0F/HQQDQ��0DUVKDOO��>����@�������́ &KDQJLQJ�+XPDQ�(FRORJ\�RQ�WKH�
Central Luzon Plain: 1705–1939.” In Philippine Social History: 
Global Trade and Social Transformations, edited by Alfred McCoy 
and Ed. C. de Jesus, 57–90. Quezon City: Ateneo de Manila 
University Press. 

Mojares, Resil. 1983. The Rise of the Novel: A Generic Study of the Philippine 
Novel until 1940. Quezon City: University of the Philippines Press.

———. 2001. “The Imaginary Body of the Nation.” In Memories, Visions 
and Scholarship, 205–22. Quezon City: Center for Integrative and 
Development Studies.

6FRWW�� :LOOLDP� +HQU\�� >����@� ������ ´7KH� 6SDQLVK� 2FFXSDWLRQ� RI� WKH�
Cordillera in the 19th Century.” In Philippine Social History: Global 



68 The Cordillera Review

WAYLAND “TOLINGAN” QUINTERO

ABSTRACT

Since the late 1950s, metropolitan Manila and other urban-based 
dance groups elsewhere have created “Cordillera dances” as 
part of a Philippine nation-making project underscored by the 
perspectives of some Philippine National Artists about notions 
of “fading” or “lost” indigenous dances. Social media video 
postings of Manila and other metropolitan artists performing 
“Cordillera dances” typically garner strong and terse responses 
from commentators, each of whom self-identify as a person of 
the Cordillera Administrative Region (CAR) in the northern 
Philippines. This article foregrounds the contemporaneity of 
performative practices in the CAR as Indigenous Knowledge (IK) 
and the ways that movement is manifested in dance through a 
process of enculturation and embodiment. Referencing comments 
on metropolitan videos on “Cordillera dances”, this article 
interrogates related discursive practices of nation making such as 
the seminal book on Philippine dance written by National Artist, 
Leonor Orosa Goquinco, titled Dances of the Emerald Isles (1980). 
As a precursor to a longer work, this article suggests that the ways 
LQ�ZKLFK�RQH�PRYHV�ZKLOH�GDQFLQJ�LV�UHÁHFWLYH�RI�RQH·V�FXOWXUH�VR�
WKDW�D�SHUVRQ·V�ELUWK�LQWR�KXPDQ�ERGLO\�IRUP�LV�RYHU�WLPH��VKDSHG�
by and navigates within the culture and society that one is raised 
and cultivated in.

Keywords: Cordillera, dance, enculturation, embodiment, indigenous 
knowledge, indigenous movement systems, performativity 

Introduction

While watching videos on the social media website YouTube featuring 
choreographies representing peoples of the Cordillera Administrative 
Region (CAR) in the northern Philippines, I began to take note of 
an interesting phenomenon: commentators who self-identify as 
Cordilleran, Igorot, and/or Ifugao posted comments that were strong, 
terse, and overwhelmingly critical in response to uploaded videos that 
metropolitan Manila and other urban-based groups label as “Cordillera 
dances” (and other terms such as “Uyaoy” and “Bumayah”). This 
article inquires into a seeming divide between heritage owners of 
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