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ABSTRACT
 
This study focuses on the music of the Filipino folk band Asin, 
and how both its body of work, as a performative gesture of 
liberating art, and its vision of a just society articulated in its lyrics 
contributed, and continues to contribute, to the movements of 
liberation of the Filipino people. Through their musical creation, 
they gave Filipinos a utopian view of what a just society can be 
and what its source of realization is. Their art provides the vision 
of a just world order to come, a form of aporia that challenges the 
members of this polity to reimagine the world of violence and 
marginalization that they protest.

Keywords: Filipino protest music, folk music, forms of aporia, 
ideology, music and liberation movements, utopian art.

In the late seventies through the decade of the eighties, the band Asin 
ZDV� D� SHUYDVLYH� DQG� LQÁXHQWLDO� SUHVHQFH� LQ� WKH� 3KLOLSSLQH�PXVLFDO�
ODQGVFDSH��3XW�WRJHWKHU�LQ������IRU�FRPPHUFLDO�SXUSRVHV��LW�ZDV�JLYHQ�
a recording contract mainly to make a female rendition of the song 
´$QDNµ�E\�)UHGGLH�$JXLODU���&DUXQFKR�������������WKH�EDQG�HQULFKHG�
the musical vocabulary and imagination of generations of artists and 
musicians. Although it started out as a local version of American 
IRON�EDQGV��E\�EHLQJ�D�ORFDO�YHUVLRQ�RI�3HWHU��3DXO�DQG�0DU\���LELG���
������$VLQ�H[SORUHG� WKH�SRVVLELOLWLHV�RI� WKLV�JHQUH�XVLQJ� WKH�)LOLSLQR�
language, indigenous musical instruments, and a poetic idiom that 
H[SUHVVHG�ORFDO�VHQWLPHQWV��7KH�UHVXOWLQJ�PXVLF�ERUH�D�GLVWLQFWLYH�VW\OH�
WKDW�LQÁXHQFHG�WKH�PDNLQJ�RI�ZKDW�ZDV�WKHQ�FDOOHG�2ULJLQDO�3LOLSLQR�
0XVLF��230���+RZHYHU��WKH�LPSRUWDQFH�RI�$VLQ�WR�3KLOLSSLQH�FXOWXUH�
LV�QRW�RQO\�VHHQ�LQ�WKH�LQÁXHQFH�WKH\�KDG�RQ�WKH�SURGXFWLRQ�RI�RULJLQDO�
Filipino music. As artists, they were able to articulate a philosophy of 
VRFLHW\�WKDW�LV�GHHSO\�URRWHG�LQ�WKH�)LOLSLQR�HWKRV��2QH�FDQ�HYHQ�DUJXH�
WKDW�WKHLUV�LV�D���WK�FHQWXU\�DUWLFXODWLRQ�RI�WKH�VRFLDO�YLVLRQ�WKDW�KDG�



96 97The Cordillera Review The Blessed Land and Asin’s Prophetic Vision

7KLV�DQDO\VLV�RI�SRVWFRORQLDO�OLWHUDWXUH�H[SODLQV�ZHOO�ZKDW�$VLQ�
did:

(OEDNL�+HUPDVVL����������²�����KDV�LGHQWLÀHG�WZR�WKHPHV�DV�FHQ-
tral to the modern literature of the Third World that seem applicable 
WR�DQ�DQDO\VLV�RI�SRSXODU�PXVLF��WKH�TXHVW�IRU�D΀UPDWLRQ�RI�D�FOHDU�
national or subcultural/class identity, often conducted against the 
backdrop of foreign power; and the critique of the policies of the na-
WLRQ��XVXDOO\�UHÁHFWLQJ�D�GLVHQFKDQWPHQW�DQG�GLVLOOXVLRQPHQW�ZLWK�
political failures to resolve the persisting socioeconomic problems. 
0RVW�SRSXODU�PXVLFV�DOVR�GHULYH�IURP�GpFODVVp�RULJLQV�DQG�FRQVH-
TXHQWO\�RͿHU�D�SUROHWDULDQ�DSSHDO��DOORZLQJ�XV�WR�XVH�WKHP�DV�D�YH-
KLFOH�LQ�VWXG\LQJ�¶KLVWRU\�IURP�WKH�ERWWRP�XS�·��/RFNDUG�����������

Asin precisely provides a narrative of self, or an articulation of a 
mythic Filipino self, to assert against the economic, political, and 
FXOWXUDO� LPSRVLWLRQV� RI� WKH�8QLWHG� 6WDWHV� LQ� WKH�3KLOLSSLQHV� DV�ZHOO�
DV� D� FULWLTXH� DQG� D� UHVSRQVH� WR� WKH� H[SORLWDWLRQ� DQG� RSSUHVVLRQ�
SHUSHWUDWHG�E\�WKH�)LOLSLQR�HOLWH�ZKLFK�FDXVHG�PXFK�RI�WKH�VXͿHULQJ�
DQG�GHKXPDQL]DWLRQ�RI� WKH�EDVLF�VHFWRUV�RI�3KLOLSSLQH�VRFLHW\��7KH\�
DFFRPSOLVKHG� WKLV�E\�H[SORULQJ�QRW� VR�PXFK� WKH�GpFODVVp�EXW�PRUH�
the marginalized traditions forgotten by the dominant, westernized 
culture. 

Facing the reality of a neo-colonial presence of the US and the 
0DUFRV� GLFWDWRUVKLS�� WKH� EDQG� SURYLGHG� WKURXJK� VRQJ� DQG� JHVWXUH�
a clear articulation of the plight of the people as marginalized and 
SURYLGHG�D�P\WK�RI�WKH�)LOLSLQR�VHOI�DURXQG�ZKLFK�WR�UDOO\��/HZLV�QRWHV�
this:

Social movements arise not only in response to conditions of in-
equality or injustice but, more important, because of changing 
GHÀQLWLRQV�RI�WKHVH�FRQGLWLRQV��7KRVH�LQYROYHG�PXVW�UHFRJQL]H�DQG�
GHÀQH�WKHLU�SOLJKW�DV�DQ�LQMXVWLFH��DQG�RQH�WKDW�LV�LQWROHUDEOH�WR�OLYH�
ZLWK�� UDWKHU� WKDQ� MXVW�SDVVLQJ� LW�RͿ�DV� WKH� UHVXOW�RI� OXFN�RU�D�FUX-
el twist of fate. In addition, participants in such a movement must 
come to believe that an alleviation of these intolerable conditions 
LV�SRVVLEOH�DQG�WKDW�WKHLU�HͿRUWV�ZLOO�EH�LPSRUWDQW�LQ�REWDLQLQJ�WKH�
GHVLUHG�FKDQJHV�LQ�SROLWLFDO�DQG�VRFLDO�FRQGLWLRQV���/HZLV����������

Through their music, the band provided a generation of Filipinos 
VXͿHULQJ� XQGHU�PDUWLDO� UXOH� DQG� QHR�FRORQLDO� H[SORLWDWLRQ�� D� IUDPH�
of meaning with which to understand who they were and what they 
could do to realize their potential as a people. This they accomplished 
primarily as mediators between rationalities, i.e. they mediated 
between the more traditional rationalities of the margins and the 
more westernized dominant cultural, political, and economic elite in 

its roots in the indigenous rationalities of the multiplicity called the 
Filipino people.  

+HUH��WKH�DXWKRU�ZLOO�SUHVHQW�D�UHDGLQJ�RI�WKH�FRUSXV�RI�WKH�EDQG�
IURP������WR������LQ�RUGHU�WR�DUWLFXODWH�WKH�EDQG·V�YLVLRQ�RI�WKH�JRRG�
VRFLHW\³RQH� WKDW� LV� WKHLU� DOWHUQDWLYH� WR� WKH�3KLOLSSLQHV� DW�ZDU�ZLWK�
itself and oppressed by a dictatorship. By the band’s singing and 
doing, they presented a vision of a world worth building and living 
for. Through their musical gestures and their lyrics, one can discern 
the evolution of a band that discovered important conceptions of a 
humane society embodied in their traditional cultures, which they 
used to critique the contemporary world and chart a path to human 
ZKROHQHVV��6LQJHU�VRQJZULWHUV�&HVDU�´6DURµ�%DxDUHV�-U���0LNH�3LOORUD��
DQG� /ROLWD� &DUERQ³ODWHU� MRLQHG� E\� 3HQGRQJ� $EDQ³ZHUH� DEOH� WR�
H[SORUH�)LOLSLQR�PXVLFDO�FXOWXUH�DV�ZHOO�DV�LWV�ULWXDOV�DQG�WUDGLWLRQV�WR�
bring to fore a clearly articulated philosophy of social transformation. 
They were able to do this through a series of musical gestures that 
progressed with their growth as artists. The very evolution of their 
music, the progression of their albums, is itself an artistic act that, 
by its very doing, articulates and presences an insight. An analysis 
of the musical gesture of their journey together with an analysis of 
their lyrics can give a deeper articulation of their utopian vision of 
WKH�SRVVLELOLWLHV�RI�3KLOLSSLQH�VRFLHW\��8QGHUVWDQGLQJ�ZKDW�WKH\�VWDQG�
IRU�FDQ�DOVR�RͿHU�DQ�XQGHUVWDQGLQJ�RI�KRZ�DUWLVWV�FDQ�SUHVHQW�E\�WKHLU�
way of being and their art a powerful reminder of the just society that 
is to come.

7KLV�ZRUN� LV� SULPDULO\� D� SKLORVRSKLFDO�ZRUN� WKDW� H[SORUHV� WKH�
artistic gesture of this Filipino band. The sociological, anthropological, 
musicological, and literary material on the music of this period is 
scarce. In addition, the author is not equipped to engage in the kind 
of primary qualitative and quantitative work that would make for a 
proper sociological study. Neither does the author intend to engage 
LQ�DQ�H[WHQVLYH� VLWXDWLQJ�RI� WKHLU�ZRUN� LQ� WKHLU� VRFLDO� DQG�KLVWRULFDO�
PLOLHX��5DWKHU�� WKH�DXWKRU·V�DLP�LV�WR�UHÁHFW�RQ�WKH�YLVLRQ�RI�VRFLHW\�
the band articulates in their artistic statement through a close reading 
of its work and its development as a band. In this way, this study will 
H[SORUH�KRZ�WKH�DUWLVWLF�H[SORUDWLRQV�RI�$VLQ�SURYLGHG�D�GLVFRXUVH�WKDW�
allowed Filipinos—who were under the burdens of a dictatorship and 
SRVW�FRORQLDO�H[SORLWDWLRQ�LQ�WKH�IRUP�RI�´$PHULFDQ�LPSHULDOLVPµ³WR�
have a vision of who they were, why they were oppressed, and how 
they could realize a better world. 
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WKDW�LQYHVWHG�KHDYLO\�LQ�H[WUDFWLQJ�UHVRXUFHV�IURP�WKH�FRXQWU\��)UDQFLD�
���������²����

,Q�WKLV�ZRUOG�RI�H[SORLWDWLRQ�DQG�PDUJLQDOL]DWLRQ��$VLQ�SOD\HG�D�
particular role as the mediator between the marginalized sectors and 
WKH�SDUW�RI�WKH�PDLQVWUHDP�3KLOLSSLQH�VRFLHW\�WKDW�ZDV�GLVHQFKDQWHG�
with the prevailing social and political system and sought for an 
DOWHUQDWLYH�� 7KLV� DXGLHQFH� VRXJKW� IRU� D� FRQFHSWLRQ� RI� 3KLOLSSLQH�
society that would give them a coherent and meaningful alternative 
WR�H[SORLWDWLRQ�DQG�RSSUHVVLRQ��:H�FDQ�VD\�WKDW�WKH�EDQG�IXOÀOOHG�WKH�
role of protest musicians in a mass movement: 

0XVLF�DQG�SRSXODU� VRQJV� FDQ�SOD\�DQ� LPSRUWDQW� UROH� LQ� WKLV�SUR-
FHVV�RI�V\PEROLF�UHGHÀQLWLRQ�DQG�WKH�FUHDWLRQ�RI�D�VRFLDO� LGHRORJ\�
IRU�VRFLDO�PRYHPHQWV��$V�)LQOD\�KDV�QRWHG��LI�RQH�H[DPLQHV�MXVW�WKH�
lyrics of protest songs associated with social movements, one can 
ÀQG�PDQ\�H[DPSOHV�RI�GLDJQRVHV�RI�ZKDW�LV�ZURQJ�ZLWK�WKH�SUHVHQW�
order of things, proposed solutions to these wrongs, and rationales 
IRU�SDUWLFLSDWLRQ�LQ�WKH�PRYHPHQW³DOO�NH\�HOHPHQWV�LQ�WKH�GHÀQL-
WLRQ�RI�D�VRFLDO�PRYHPHQW�LGHRORJ\���/HZLV����������

,Q�RUGHU�WR�WDNH�SDUW�LQ�EXLOGLQJ�WKLV�VRFLDO�PRYHPHQW�LGHRORJ\��RU�PRUH�
properly, the movement’s utopian vision), the band had to delve deep 
into the myths of self and the good society envisioned by and contained 
in the traditions and sentiments of the marginalized sectors. Thus, 
they helped the social movements that sought to reform the dominant 
V\VWHP�HQYLVLRQ� WKH�PHDQLQJ�RI� WKHLU�PRYHPHQWV��%\�H[SORULQJ� WKH�
YDOXHV��VRFLDO�YLVLRQ��FRQFHSWLRQ�RI�VHOI��DQG�PXVLFDO�H[SUHVVLRQV�RI�WKH�
marginalized basic sectors, they were able to articulate the meaning 
DQG�GLUHFWLRQ�RI�VRFLDO�FKDQJH�LQ�WKH�3KLOLSSLQHV��7KHLU�PXVLFDO�MRXUQH\�
provided the nation, in this time of unrest, the utopian vision of an 
LGHDO�VRFLHW\�WR�VWULYH�IRU�DQG�D�SDWK�WRZDUG�LW��0RUH�SUHFLVHO\��$VLQ�
provided a utopian vision of society—one that speaks to a people’s 
V\VWHP� RI� YDOXDWLRQ� �ZKDW� 6FKHOHU� FDOOV� WKH� ordo amoris) and their 
creative imagination. The utopian vision awakens the people’s will 
to act for the realization of the good. It is the vision from “nowhere” 
that presents a truer conception of the good that we can achieve yet 
FKDOOHQJHV�XV�WR�VWULYH�WRZDUG�WKH�JRRG��5LFRHXU��������,Q�FRQWUDVW�WR�
an ideology that provides a conceptual framework justifying the lived 
world of production and the structures of daily life, utopias paint a 
picture of possible worlds that appeal to the heart’s conception of 
what ought to be. The utopian vision presented in a work of art is a 
concretization, by way of an artistic representation, of the ethos of a 
SRVVLEOH�FROOHFWLYH�VHOI��2IWHQ�WKLV�LV�FRQFUHWL]HG�LQ�D�SLFWXUH�RI�DQ�LGHDO�
VRFLHW\� DQG� FRPPXQLW\� UHÁHFWLQJ� WKH� YDOXHV� WKDW� WKH� FROOHFWLYH� VHOI�
of a constructed or organic community responds to as its possibility. 

order to show the contemporary Filipino the possibilities of liberation 
rooted in their indigenous selves. 

The backdrop of Asin’s work is the poverty of the margins in 
WKH�3KLOLSSLQHV��7KH�JUHDWHVW�FRQFHQWUDWLRQ�RI�SRYHUW\�LQ�WKH�QDWLRQ�RI�
disparate islands and cultures tends to be located in the populations 
that are least westernized. These are the populations that are unable to 
HQJDJH�WKH�GRPLQDQW��:HVWHUQ�GHÀQHG�HFRQRPLF��VRFLDO�DQG�SROLWLFDO�
systems. Thus, the greatest incidences of poverty and the greatest 
disparities in income tend to be concentrated in areas farthest from 
WKH�1DWLRQDO�&DSLWDO�5HJLRQ��9LUROD��HW�DO�������� LQ�SODFHV�ZKHUH�WKH�
people of marginalized rationalities, or systems of conceptualizations 
and valuing, dwell. In our own research conducted for the Institute 
RI� 3KLOLSSLQH� &XOWXUH� DQG� IRU� WKH�:RUOG� %DQN�� ZH� GLVFRYHUHG� WKDW�
the reason for the concentration of poverty in the poorest provinces 
[particularly Albay, Quezon and Agusan del Sur but more statistically 
WKH� SURYLQFHV� RI� /DQDR� GHO� 6XU� ������ SHUFHQW� SRYHUW\� LQFLGHQFH���
$SD\DR� ������ SHUFHQW��� (DVWHUQ� 6DPDU� ������ SHUFHQW���0DJXLQGDQDR�
������SHUFHQW��DQG�=DPERDQJD�GHO�1RUWH� ������SHUFHQW�@�ZDV�URRWHG�
LQ� WKH�PDUJLQDOL]DWLRQ�RI� WKHLU� UDWLRQDOLWLHV� �2OFKRQGUD��������7KHVH�
are the areas where people are mainly unable to understand English 
H[FHSW� DW� D� EDVLF� OHYHO�� KDYH� QR� XQGHUVWDQGLQJ� RI� JRYHUQPHQW�
SURFHVVHV�DQG�KRZ�WR�HͿHFWLYHO\�DFFHVV�JRYHUQPHQW�UHVRXUFHV�H[FHSW�
WKURXJK�LQWHUPHGLDULHV��DQG�KDYH�QR�HͿHFWLYH�FDSDFLW\�WR�HQJDJH�WKH�
dominant economic system especially for them to be able to earn a 
steady income. This is precisely because they are the people whose 
UDWLRQDOLWLHV�DUH�RWKHU�WKDQ�WKH�LPSRVHG�GRPLQDQW�V\VWHP�WKDW�GHÀQHV�
DQG�GHWHUPLQHV�GHYHORSPHQW��MXVWLFH��DQG�KXPDQ�ÁRXULVKLQJ��

Since Spanish colonization, marginalized sectors have been those 
WKDW�DUH�QRW�DEOH�WR�HͿHFWLYHO\�RU�IUXLWIXOO\�HQJDJH�D�V\VWHP�EDVHG�RQ�
the dominant, westernized rationality. The indigenous peoples and 
other people who belong to traditional communities that have not 
taken on the aspirations and lifeways of Western development have 
DOZD\V�EHHQ�FRQVLGHUHG�WKH�SRRUHVW�FRPPXQLWLHV��0DQ\�RI�WKHP�DUH�
GHSULYHG�RI�WKH�PHDQV�ZLWK�ZKLFK�WR�UHDOL]H�D�GLJQLÀHG�KXPDQ�OLIH�
because of alienation from their ancestral lands, and the resources 
once available to them were conscripted to be the cheap resources of 
QHZ�V\VWHPV�RI�SURGXFWLRQ�DQG�ZHDOWK�FUHDWLRQ��'XULQJ�WKH�0DUFRV�
period, the might of the military and paramilitary forces, as well as 
repressive laws and government systems, were applied to force the 
PDUJLQDOL]HG� EDVLF� VHFWRUV� WR� VXͿHU� WKH� FRQGLWLRQV� WKH� UHJLPH�ZDV�
LPSRVLQJ�²�VXFK�DV�ORZ�ZDJHV��GLVSODFHPHQW��DQG�ODQG�DSSURSULDWLRQ�
to further the interests of its cronies and multinational corporations 
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VKRXOG�EH�SOD\HG� LQ� WKH�UDGLRV�DW�HYHU\�KRXU� �LELG���[YLL���7KLV�ZD\��
JURXSV�OLNH�$VLQ�DQG�$SR�+LNLQJ�6RFLHW\�ZRXOG�EH�NQRZQ��:LWKRXW�
VXFK� D� SROLF\�� ORFDO� DUWLVWV�ZRXOG� KDYH� KDG� D� GL΀FXOW� WLPH� JDLQLQJ�
airtime. Through moves that were aimed at building a citizenry for the 
1HZ�6RFLHW\��0DUFRV�FUHDWHG� WKH�HWKRV�DQG� LQIUDVWUXFWXUH� IRU�DUWLVWV�
IRU�OLEHUDWLRQ�WR�ÀQG�D�YRFDEXODU\�DQG�LPDJLQDU\�IRU�SURWHVW��,W�PDGH�
possible the emergence of a generation of composers who valued the 
Filipino culture and tradition and mined it for a vision of a better 
world that would resonate in the hearts of their people. Through this 
new idiom for popular music creation, their songs let emerge and 
gave voice to feelings that recognized the abuses of the regime and 
allowed them to crystalize their condemnation of the corruption and 
YLROHQFH�RI�WKH�0DUFRV�JRYHUQPHQW��1DYDUUR�������[[�[[L��1RW�RQO\�
WKDW��WKHVH�QHZ�VRQJV�EHFDPH�D�YHKLFOH�IRU�WKH�H[SUHVVLRQ�RI�VHFWRUDO�
FRQFHUQV��WKH�H[SRVLQJ�RI�DEXVHV��DQG�WKH�VKDULQJ�RI�VXSSUHVVHG�QHZV�
�LELG���&K�����7KH� LURQ\� LV� WKDW� LQ� LWV�HQFRXUDJHPHQW� IRU� WKH�)LOLSLQR�
artist to build a body of work to support the New Society, it created 
DQ�DUW�IRUP�WKDW�ZRXOG�FRQWULEXWH�WR�WKH�SHRSOH·V�UHVLVWDQFH�WR�0DUFRV���

Asin was part of a movement of Filipino artists who sought to 
ÀQG�D�PXVLFDO�H[SUHVVLRQ� WKDW�ZDV�FORVHU� WR� WKH�)LOLSLQR�H[SHULHQFH�
and more original than the popular songs that cloned American pop, 
and presented an alternative to the propaganda of the government. 
7KH�DUWLVWV� H[SHULPHQWHG�ZLWK�7DJDORJ�RU�)LOLSLQR� LQ� WKH�ZULWLQJ�RI�
O\ULFV��/RFNDUG������������DQG�ZLWK�WKH�H[SORUDWLRQ�RI�WKH�H[SHULHQFHV�
RI�WKH�\RXWK��RI�SHUVRQV�LQ�VLWXDWLRQV�RI�FRQÁLFW��DQG�WKH�PDUJLQDOL]HG��
3LQR\�URFN��VODQJ�IRU�ORFDO�)LOLSLQR�URFN��ZDV�WKH�HDUO\�IUXLW�RI�WKLV��DQG�
LW�ZDV� UHYROXWLRQDU\�EHFDXVH� LW� VRXJKW� WR� H[SORUH� WKHPHV� WKDW�ZHQW�
beyond the escapist popular music prevalent at the time. This led 
WR�WKH�H[SORUDWLRQ�RI�WKH�H[SHULHQFHV�RI�RSSUHVVLRQ�LQ�WKH�VXFFHVVIXO�
works from this period:

6RPH� QDWLRQDOLVWV� SHUFHLYH� SLQR\� DV� DQ� DUW� IRUP� H[SOLFLWO\� FKDO-
lenging neocolonialism by catering to a wide audience, cutting 
DFURVV�FODVVHV��DQG�PLUURULQJ�WKH�H[SHULHQFH�RI�XQGHUGHYHORSPHQW��
It needs to be emphasized that the term pinoy is an imprecise but 
convenient label for a procession of popular styles that developed, 
OLQNHG�PDLQO\�E\�WKHLU�XVH�RI�3LOLSLQR��ZLWK�YDU\LQJ�GHJUHHV�RI�)LO-
ipino content and sensibilities; the sound ranged from rock to folk, 
SRS�WR�MD]]���LELG�������

$VLQ·V�PXVLFDO� MRXUQH\� EHJLQV� H[DFWO\� DV� DQ� H[SORUDWLRQ� RI� )LOLSLQR�
WKHPHV� XVLQJ� WKH� )LOLSLQR� ODQJXDJH� H[SUHVVHG� LQ� D� IRON�URFN� LGLRP�
ZLWK� ÁRXULVKHV� IURP� HWKQLF� RU� WUDGLWLRQDO� LQVWUXPHQWV� DQG� VW\OHV��
But as they developed their talents and grew in their artistry, they 
IRXQG�PRUH�ZD\V�WR�H[SUHVV�WKH�LGHD�RI�ZKDW�LW�PHDQV�WR�EH�D�)LOLSLQR�

$VLQ��LQ�LWV�FRUSXV��GHÀQHV�WKLV�XWRSLDQ�GHVWLQDWLRQ�DQG�PDSV�D�ZD\�WR�
its realization. With their words, music and performance, they drew a 
map to an impossible democracy that is to come.

The Musical Journey

In the decades of the band’s prominence, there was a revolution 
LQ� 3KLOLSSLQH� PXVLF� WKDW� ZDV� HPHUJLQJ�� ,URQLFDOO\�� WKLV� HPHUJLQJ�
revolution owed much to it benefactors, Ferdinand and Imelda 
0DUFRV��:KHQ�)HUGLQDQG�0DUFRV�GHFODUHG�WKH�IRXQGLQJ�RI�KLV�1HZ�
6RFLHW\��LW�ZDV�FOHDU�WR�KLP�WKDW�WKLV�FRXOG�EH�PRVW�HͿHFWLYHO\�DFKLHYHG�
if the value system of the new citizen of the New Society was formed 
DFFRUGLQJ� WR�KLV�YLVLRQ��2QH�YHU\�HͿHFWLYH�PHDQV� WR� IRUP�WKH�KHDUW�
of the citizen would be through the arts. The arts would shape 
the sentiments and values of the people so that they bear a shared 
conception of society that they must build together. 

)HUGLQDQG� 0DUFRV� EHOLHYHG� WKDW� WKH� SHRSOH� PXVW� DFKLHYH� D�
genuine appreciation of their culture in order to liberate themselves 
from the colonial yoke. Toward this end, the government sponsored 
the study of the Filipino culture and the training of artists through 
WKH� &XOWXUDO� &HQWHU� RI� WKH� 3KLOLSSLQHV�� WKH� 83� &RQVHUYDWRU\�� DQG�
WKH�0DNLOLQJ�$UWV� &HQWHU�� JLYLQJ� VXSSRUW� WR� DUFKLWHFWV�� FRPSRVHUV��
musicians, translators, and artists of all sorts. And because of this 
conscious rediscovery of the indigenous, a consciously Filipino music 
HPHUJHG�� &RPSRVHUV� DW� WKH� IRUHIURQW� RI� WKLV� PRYHPHQW� ZHUH� YHU\�
conscious of creating a musical idiom that is based on the indigenous 
tradition that would “uplift the Filipino from her colonial past” 
�1DYDUUR������������,Q�KLV�VWXG\�RI�PXVLF�LQ�WKH�1HZ�6RFLHW\��1DYDUUR�
observes this:

/RFDO�FRPSRVHUV�EHFDPH�DFWLYH�LQ�FUHDWLQJ�D�PXVLF�WKDW�JDYH�ZHLJKW�
to the Filipino character of the New Society. Using endemic cultural 
instruments—the folk song, indigenous instruments, epics, history, 
novels, etc.—the musicians sought as much as they could to create 
WKH�1HZ�6RFLHW\�E\�JLYLQJ�LW�LWV�SURSHU�GXH���LELG���[[�

This new breed of state-sponsored musicians created a new music that 
LQFRUSRUDWHG�DOO�IRUPV�RI�LQGLJHQRXV�DUWLVWLF�DQG�FXOWXUDO�FUHDWLRQV��2I�
course, the objective was to create new citizens for the New Society; 
however, because of the promotion of this kind of musical creation, 
it also fed the creative imaginary of the non-state-sponsored, and 
perhaps adversarial, artists. 

0DUFRV� DOVR� DOORZHG� IRU� WKH� GHYHORSPHQW� RI� WKH� ORFDO� PXVLF�
LQGXVWU\�E\�LPSRVLQJ�SROLFLHV�OLNH�5HVROXWLRQ�1R�������RI�WKH�%URDGFDVW�
0HGLD�&RXQFLO�ZKLFK� VWDWHG� WKDW�DW� OHDVW�RQH�RULJLQDO�)LOLSLQR� VRQJ�
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whose ideal self is a Filipino version of an American type. Thus, Asin 
begins as a local version of the typical western social issue oriented 
IRON�EDQG��)URP�WKHLU�H[SORUDWLRQV�RI�3KLOLSSLQH�VRFLDO�UHDOLWLHV�VXFK�
DV�WKH�LQVXUJHQF\��WKH�H[SORLWDWLRQ�RI�ODERU��DQG�GLVHQFKDQWPHQW�ZLWK�
Western culture, they begin to discover their cultural roots from the 
ORZODQG� FRPPXQLWLHV�� DQ� H[SORUDWLRQ� WKDW� HYHQWXDOO\� OHDGV� WR� WKHLU�
discovery of the more marginalized, indigenous cultures that are 
WKH�RWKHU�RI�PDLQVWUHDP�)LOLSLQR�VRFLHW\��0RUH�SDUWLFXODUO\�� WKH\�DUH�
OHG� WR� FHOHEUDWH� WKH� FXOWXUHV�RI� WKH�0XVOLP�DQG�YDULRXV� LQGLJHQRXV�
SHRSOHV�RI�0LQGDQDR��$QG�DV�WKH\�HQG�WKHLU�FDUHHU��WKH\�H[SHULPHQW�
with presenting local songs in various styles that allow the indigenous 
to dialogue with the West and prove itself equal to it. The musical 
journey is one of self-discovery and the assertion of the native in the 
dominant culture. In this gesture, they recover a lost self and give the 
contemporary Filipino a direction for coming to wholeness. Thus, 
we can say that Asin’s own musical journey is an iconic journey for 
self-discovery. Following a folk-tale logic, where the protagonists are 
caught in a world of enchanted forgetfulness, the group begins by 
articulating their feeling of being lost from themselves, discovers that 
this malaise is rooted in the world around them and, because of their 
MRXUQH\��ÀQGV�D�ZD\�WR�UHGLVFRYHU�WKHLU�WUXWK�DQG�VHH�WKH�SRVVLELOLWLHV�
of wholeness. This insight will be further illustrated in an analysis of 
their own lyrics. 

The Malaise of The Lost Self 

7KH� FRQWH[W� RI� $VLQ·V� FUHDWLYLW\� ZDV� WKH� 0DUFRV� GLFWDWRUVKLS� DQG�
$PHULFDQ�QHR�FRORQLDO�H[SORLWDWLRQ�RI�3KLOLSSLQH�UHVRXUFHV�DQG�ODERU��
,W�ZDV� D� SHULRG�ZKHQ� WKH� VWURQJPDQ�SUHVLGHQW�� )HUGLQDQG�0DUFRV��
maintained his twenty-year rule by suppressing press freedom, 
controlling the labor unions, and overpowering rural unrest through 
the militarization of the countryside with soldiers, paramilitary groups 
and cults terrorizing peasants suspected of siding with the communist 
DQG�0XVOLP�LQVXUJHQWV��,W�ZDV�D�WLPH�RI�LQGLVFULPLQDWH�NLOOLQJV��������
EHWZHHQ� ����� DQG� ������ DQG� DUUHVWV� ������� DUUHVWV� RQO\� IRXU� \HDUV�
DIWHU�WKH�GHFODUDWLRQ�RI�PDUWLDO�ODZ�LQ��������)UDQFLD�������������7KH�
JRYHUQPHQW�ZDV�ÀJKWLQJ�ZDUV�RQ�WZR�IURQWV��YHUVXV�WKH�&RPPXQLVW�
3DUW\�RI�WKH�3KLOLSSLQHV�DQG�WKH�0RUR�1DWLRQDO�/LEHUDWLRQ�)URQW³WKH�
ranks of which were swelling because of the regime’s human rights 
DEXVHV� DQG� WKH� ZRUVHQLQJ� SRYHUW\� VLWXDWLRQ� �)UDQFLD� ���²����� 7KH�
basic sectors, i.e. the farmers, the indigenous peoples, the peasants, 
DQG�WKH�ZRUNHUV��DOO�VXͿHUHG�IURP�D�GURS�RI�LQFRPH�����WR����SHUFHQW�
E\�WKH�HQG�RI�WKH�����V��DQG�LQFRPH�GLVSDULWLHV�URVH�ZLWK�WKH�WRS����
SHUFHQW�HDUQLQJ����SHUFHQW�RI�WKH�WRWDO�LQFRPH�RI�WKH�QDWLRQ�DQG�WKH�

and how to achieve the promise of a better community through this 
H[SORUDWLRQ�RI�WKH�)LOLSLQR�VHOI��

,Q�WKHLU�FRUSXV��ZH�FDQ�VHH�KRZ�WKH�YHU\�DFW�RI�PXVLFDO�H[SORUDWLRQ�
LV� LWVHOI� DQ� H[SUHVVLYH� SHUIRUPDQFH� WKDW� VKDUHG� WKHLU� GLVFRYHUHG�
country or their mythic Filipino utopia. This discography embodies 
a musical journey that allowed the band to make its artistic testament 
and to discover its culture’s deepest insight into the world they were 
building. First, in Asin��6DOW��������DQG�Himig ng Pag-ibig��Song of Love, 
�������WKH\�EHJDQ�ZLWK�DQ�H[SORUDWLRQ�RI�)LOLSLQR�VRFLDO�UHDOLWLHV�ZLWK�
regard to environmental degradation, the unrest of the youth, the wars 
in the countryside, social injustice, and the loss of self. In their songs, 
RQH�FDQ�DOUHDG\�KHDU�WKH�XVH�RI�HWKQLF�LQVWUXPHQWV��PDLQO\�IURP�WKH�
PDUJLQDOL]HG� HWKQLF� DQG�0XVOLP�JURXSV�� DQG� WKH�PXVLFDO� IRUPV�RU�
IRON�VRQJV�RI�WKH�PRUH�LQWHJUDWHG��EXW�VWLOO�WUDGLWLRQDO��FXOWXUHV��ZKDW�
is referred to by indigenous peoples as the lowland cultures). They 
FRQWLQXH� WR� H[SORUH� WKHVH� OLWHUDU\� DQG�PXVLFDO� WKHPHV� in Himig ng 
Lahi��Music of Our Race��������DQG�Sa Atubiling Pahanon��In a Doubtful 
Time���������EXW�KHUH�WKH�LQWHJUDWLRQ�RI�WKH�UK\WKPV�DQG�YRLFHV�RI�WKH�
PDUJLQDOL]HG�DQG�H[SORLWHG�LV�YHU\�SURQRXQFHG³IURP�DOEXP�FRYHU�
DUW��LQGLJHQRXV�SHRSOHV·�DHVWKHWLFV��WR�WKH�DFWXDO�IUDPLQJ�RI�WKH�VRQJ�
form by indigenous rhythms. 

)LQDOO\��WKH\�SURGXFHG�D�VHULHV�RI�DOEXPV�WKDW�RͿHUHG�WKHLU�RZQ�
versions of songs from various genres of traditional Filipino music. 
$W�ÀUVW��WKLV�VHULHV�EHJDQ�DV�D�VXEWOH�SURWHVW�DJDLQVW�WKH�GLFWDWRUVKLS�LQ�
Mga Awitin ng Bayan Kong Pilipinas��Songs of My Land the Philippines, 
�������7KH�YHU\� WLWOH� HYRNHV� WKH� ORYH�RI�PRWKHUODQG��ZKLFK�ZDV� WKH�
main motivation for the revolution against Spain and war against the 
United States of America. It is a sentiment that continues to fuel the 
revolutionary spirit of communist and socialist revolutionaries and 
military adventurists. By reviving nationalistic songs embraced as 
DQWKHPV�E\�WKH�SURWHVW�PRYHPHQWV�RI�WKH�����V��WKH\�DUH�DEOH�WR�VXEWO\�
protest against the dictatorship while minimizing the possibility 
of being branded as subversives. But as their project of discovery 
continued in Himig Kayumanggi��Music of the Brown People��������DQG�
Sinta� �%HORYHG��������� WKH\�GLVFRYHU� ORFDO� LGLRPV�E\�ZKLFK� WR�DVVHUW�
a Filipino identity and Filipino sentiments thereby completing their 
MRXUQH\�RI�GLVFRYHU\��7KHLU�ÀQDO�UHXQLRQ�DOEXP��Pag-ibig, Pagbabago, 
Pagpapatuloy��Love, Change, Continuation���������LV�D�PDWXUH�UHDVVHUWLRQ�
and punctuation of their call for the Filipino people to realize their 
potential. 

The band’s development is a performative gesture that dramatizes 
the journey of self-discovery of a Filipino who belongs to the dominant, 
westernized rationality. S/he begins as a Western-educated person 
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the speaker inutile. The implication is that if the speaker is in a state of 
PDODLVH�WKDW�FDXVHV�SRZHUOHVVQHVV��VKH�PXVW�ÀQG�KHU�ZD\�EDFN�KRPH�
to regain her human capability.

Asin has a clear faith that life has a meaning and order, and that 
people have a place in the cosmos. The capable person is one whose 
eyes are open to the presencing of meaning in the cosmos and is able 
WR�OLYH�D�FUHDWLYH�KXPDQ�H[LVWHQFH�LQ�UHVSRQVH�WR�WKLV�RUGHU��,W�LV�YHU\�
clear to the singers that the confusion and the sense of being inutile 
are rooted in the Filipino’s breaking away from the order of nature. 
This is articulated in the song, Tuldok��6SHFN���������ZKLFK�VSHDNV�RI�
WKH�LPSRUWDQFH�RI�ÀQGLQJ�RQH·V�SODFH�LQ�WKH�FRVPRV��3HRSOH�DUH�EXW�
mere specks in the world. We like to think that we are the centers that 
GHÀQH�LWV�ZRUNLQJV��%XW�WKH�FRVPRV�KDV�LWV�RZQ�UK\WKP�DQG�PHDQLQJ�
DQG�LW�LV�LQFXPEHQW�XSRQ�SHRSOH�WR�ÀQG�WKHPVHOYHV�XSRQ�LW�

 
If one awakens to the truth of one’s position in the universe and 
realizes that this cosmos has an order and a fullness of its own, one 
ZLOO� DZDNHQ� IURP� WKH� SDUDO\VLV� RI� FRQIXVLRQ� DQG� ZLOO� ÀQG� RQH·V�
creative participation in reality.

Thus, we now understand the need to return to one’s roots. 
It is the way to understand this order and recognize one’s actual 
VLJQLÀFDQFH��,Q�UHWXUQLQJ�WR�KHU�WUDGLWLRQV��VKH�OHDUQV�WR�OLVWHQ�WR�RU�
discover her truth. In many of their songs, the idea of the silangan��WKH�
East where the Sun rises and also the place from which one is born) 
DQG�RQH·V�KRPHODQG� �pinagmulan) are the sources of enlightenment 
for the weary and confused. The awakening of the helpless one is 
hinged on this return to her roots. In Dasal at Katutubong Musika 
�3UD\HU�DQG�,QGLJHQRXV�0XVLF���������WKH\�VSHDN�RI�KRZ�LQGLJHQRXV�
PXVLF�EULQJV�ZLWK�LW�WKH�ZHDOWK�RI�RXU�VSLULW��yaman ng ating kaluluwa) 
and from it the contemporary person can inherit feelings and spirits 
WKDW�DUH�EHDXWLIXO��damdamin at diwang kay ganda). In the native culture 
WKH�)LOLSLQR�ZLOO�ÀQG�WKH�ZLVGRP�DQG�YDOXHV�RI�KHU�DQFHVWRUV��$QG�LI�
VKH�FRQQHFWV�ZLWK�WKLV�FXOWXUH��VKH�ZLOO�JDLQ�WKHLU�ZLVGRP�DQG�ÀQG�
her power and direction. And yet the contemporary native does not 
UHFRJQL]H�WKLV��Bakit di napapansin). 

Asin’s music is a call for a return. They believe that the 
contemporary person has lost an important part of herself by 
IRUJHWWLQJ�KHU�KHULWDJH��+HULWDJH�LV�V\PEROL]HG�E\�WKH�LGHD�RI�WKH�ODQG�

Kaya wala kang dapat na  
ipagmayabang 
Na ikaw ay mautak  
at maraming alam   
Dahil kung susuriin at ating iisipn 
Katulad ng lahat ikaw ay tuldok rin.

And so you have no right  
to boast 
That you are smart and  
have much knowledge 
%HFDXVH�LI�\RX�UHÁHFW�DQG�WKLQN�DERXW�LW 
/LNH�DOO�WKLQJV��\RX�DUH�EXW�D�VSHFN�

ORZHVW����SHUFHQW�HDUQLQJ���SHUFHQW�RI� WKH� LQFRPH�JHQHUDWHG�E\�WKH�
FRXQWU\�E\����� �LELG���������,W�ZDV�D�WLPH�WKHQ�WKDW�WKH�EDVLF�VHFWRUV�
were easily organized by ideological groups and non-aligned civil 
society groups to resist tyranny and human rights violations. It was a 
dangerous time when all citizens faced arbitrary arrests, torture and 
H[HFXWLRQ�DQG�HYHQ� WKH�HͿHFWV�RI�D�SURWUDFWHG�ZDU³QRW� WR�PHQWLRQ�
poverty and the lack of development. The band’s social realist art 
focused on articulating the social ills faced by the nation. 

The earliest songs of Asin were articulations of the unrest born of 
WKHVH�WLPHV��2QH�RI�WKHLU�HDUOLHVW�DQG�HQGXULQJ�KLWV��Itanong Mo sa Mga 
Bata� �$VN� WKH�&KLOGUHQ�� ������� VSHDNV�RI� WKH� IXQGDPHQWDO� FRQGLWLRQ�
RI� WKH�SHUVRQ� LQ� WKLV� VRFLHW\� DV� IRUORUQQHVV� �nag-iisa) and confusion 
�naguguluhan ang isip) because there is no clear meaning to one’s life, 
and society is in a state of disorder. The song Magulang��3DUHQWV���������
ZKLFK� H[SUHVVHV� WKH� DQJXLVK� RI� WKH� \RXWK�� VSHDNV� RI� WKHLU� EHLQJ� LQ�
D�VWDWH�RI� LQWHUQDO�GLVRUGHU� �gulong-gulo) and thus, they are helpless 
RU� SRZHUOHVV� LQ� UHDOL]LQJ� WKHLU� KXPDQ� ÁRXULVKLQJ�� ,Q� WKLV� VWDWH�� WKH�
persona cannot see what must be seen and cannot do what must be 
done. This is clear in the song Gising na, Kaibigan� �$ZDNHQ��)ULHQG��
������

+HUH�ZH�VHH�WKH�LGHD�RI�RQH·V�EHLQJ�EOLQG�WR�WKH�URRW�RI�RQH·V�KHOSOHVVQHVV�
DQG�FRQIXVLRQ��2QH·V�ODFN�RI�VHOI�DZDUHQHVV�KLQGHUV�RQH·V�FDSDFLW\�WR�
UHDOL]H�KHU�SRVVLELOLWLHV��DQG�WKXV�RQH�FDQQRW�ÀQG�RQH·V�ZD\�WR�IXOOQHVV�
and possibility. In Pagbabalik��+RPHFRPLQJ���������WKH\�VLQJ�

7KH�VRQJ�VSHDNV�RI�D�SHUVRQ�ZKR�LV�ORVW�DQG�FDQQRW�ÀQG�DQ\�UHVW�RU�
ZKROHQHVV��:KROHQHVV�FDQ�RQO\�EH�DFKLHYHG�E\�RQH�ZKR�FDQ�ÀQG�RQH·V�
ZD\�KRPH��7KH�GHVLUH�WR�ÀQG�RQH·V�ZD\�EDFN�KRPH�LV�URRWHG�LQ�WKLV�
KHOSOHVVQHVV�DQG�FRQIXVLRQ�WKDW�DUH�LJQRUHG�DQG�\HW�HͿHFWLYHO\�UHQGHU�

May taong bulag  
kahit dilat ang mata. 
May mga taong tinatalian sariling 
kamay at paa. 
Problema’y tinatalikdan 
Salamin sa mata’y hindi makita.

There are persons who are blind 
though their eyes are open.  
There are persons who bind their 
own hands and feet. 
They turn their back on their problems. 
They don’t see the glass that colors 
their vision.

Sa gitna ng dilim   
Ako ay nakatanaw  
Ng ilaw na kay panglaw 
Halos di ko makita.   
Tulungan mo ako. Ituro ang daan. 
Sapagkat ako’y sabik  
sa aking pinagmulan.    

In the middle of the night,  
I caught a glimpse 
2I�D�OLJKW�VR�GLP 
I could hardly see it. 
+HOS�PH�DQG�VKRZ�PH�WKH�SDWK� 
%HFDXVH�,�GHVLUH�WR�ÀQG� 
my way home.
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&OHDUO\��WKH\�DUH�VSHDNLQJ�KHUH�RI�WKHLU�IXWXUH�FKLOG��EXW�WKH�SRUWUDLW�
draws the image of the whole person. The whole person will be a source 
of light or enlightenment. She will be the light or hope of the future.  
Because the person has found herself to be made whole by rooting 
herself in tradition and understanding her place in the cosmos, she 
ZLOO�EH�D�OLJKW�IRU�RWKHUV�WR�ÀQG�WKHLU�RZQ�WUXWK��+HU�RZQ�SUHVHQFLQJ�
as a whole person is one that enlightens and enlivens others. She is a 
presence that helps others transcend their own confusion and with 
WKDW�ÀQG�WKHLU�RZQ�SRWHQWLDO�DV�SHUVRQV��7KXV��WKH�ZKROH�SHUVRQ�LV�QRW�
ZKROH�RQO\�IRU�KHU�RZQ�ÁRXULVKLQJ�EXW�DOVR�WKH�ÁRXULVKLQJ�RI�RWKHUV��
In their vision of human fullness, Asin calls us to root ourselves in the 
wisdom of tradition so that we can guide the light for others. We see 
that self-discovery and realization is also a responsibility for the other 
DQG�WKH�FRPPXQLW\�WKDW�LV�LQ�FRQÁLFW�DQG�LQ�GLVWXUEDQFH��7KH�SHDFH�
of the nation—the realization of the lupang pinangako��SURPLVHG�ODQG��
or pinagpalang lupa��EOHVVHG�ODQG���ZKLFK�LV�$VLQ·V�XWRSLD—is rooted in 
the individual’s realization of herself. 

The Blessed Land

In the songs of the band, there is a persistent desire to return to 
or establish the blessed land. This is clear in two lasting works: 
Balita� �1HZV�� ������ DQG�Payo� �$GYLFH�� ������� ,Q�Balita, they picture 
D� ODQG� WKDW� ZDV� SURPLVHG� ZLWK� WKHVH� FKDUDFWHULVWLFV�� 7KH� ÀHOGV�
DUH� JROG� �ang bukid ay ginto��� WKH� ELUGV� DUH� IUHH� DV� SHRSOH� �ang 
ibon ay sinlaya ng tao), and silence is the innocent child’s lullaby 
�katahimikan ang musikang nagpapatulog sa batang walang muang sa 
mundo��� 7KLV� LV� ÁHVKHG� RXW� IXUWKHU� LQ�Payo where a grandparent is 
teaching a child to open her eyes to the world and to respect it:         

Siya ang bunga ng ating  
pagmamahalan  
Tulad ng walang hanggang  
samahan.  

She is the fruit  
of our love 
/LNH�RXU�HWHUQDO�XQLRQ�

Ang buhay kung tignan, mahiwaga.  
Pati na rin ang oras  
di makuha.   
At ang umpisa ay tapaos na.  
Lipad nang lipad ang ibong kay ganda   
Bulaklak na makulay sa mata  
Dingging ang himig  
ng hanging malamyos   
Tignan ang lupa sagana  
sa ating pagod.

/LIH��LI�\RX�ORRN�DW�LW��LV�ZRQGURXV�
Even time is something  
we cannot grasp 
And the beginning is accomplished.
7KH�EHDXWLIXO�ELUG�ÁLHV�IRUHYHU�IUHH�
Flowers bring color to the eyes. 
/LVWHQ�WR�WKH�VRXQG�RI�WKH� 
gentle wind. 
Gaze at the land that is rich  
with our toil.

RI�ELUWK�RU�KRPH��lupang kinagisnan��DQG�WUDGLWLRQV�RI�\RXWK��kaugalian 
ng kamusmusan���,Q�PDQ\�VRQJV��WKH\�H[SUHVV�WKH�GHVLUH�WR�UHWXUQ�WR�WKLV�
VWDWH�RU�SODFH�DV�DQ�DFW�RI�ÀQGLQJ�RQH·V�VHOI��7KXV��WKH�VRQJ�Ludima��������
LV�D�FDOO�WR�UHWXUQ�WR�RQH·V�VRXUFH��D�UHWXUQ�WKDW�GHPDQGV�DQ�H[DPLQDWLRQ�
of one’s self and a cultivation of one’s traditional knowledge:                       

&OHDUO\��WKH�UHWXUQ�WR�WUDGLWLRQ�LV�D�QHFHVVLW\�IRU�ÀQGLQJ�RQH·V�KXPDQLW\��
It is the only way to transcend the internal disorder.

The fruit of this return is articulated in the song Tala��6WDU���������
+HUH�� WKH�EDQG�GHVFULEHV�WKH�SHUVRQ�ZKR�LV�PDGH�ZKROH�EHFDXVH�RI�
her relationship with the world and her fellow persons:

Nasaan na ang sikat ng araw   
Sa lupa kong mayaman?  
Nasaan na ang dati kong bayan  
Di ko na yata alam?   
Bawat hampas ng alon  
sa aplaya   
Buhangin may nasasala.   
Tulad ng kaugalian noong musmos pa  
Di ko maipamana.   
Sanhi ba ng kamangmangan  
Lupa kong nilisan?  
Dapat bang mawalan   
Dahil sa kahirapan? 
Lalakbayin ang landas na 
walang-hanggan  
Sa alon ng kamulatan.  
Upang muling mabalikan  Lahi 
kong niyurakan.   
Dapat bang pakinggan    
Tinig ng kasaysayan?   
Dapat bang ipaglaban  
lupang kinagisnan?

Where is the rising sun’s light 
In my rich land? 
Where is my former land? 
That I may not know anymore. 
With every crash of the wave  
on the beach 
Some sand is sifted 
-XVW�OLNH�WKH�ZD\V�RI�RQH·V�FKLOGKRRG 
I cannot pass on. 
Was it because of my ignorance 
That I left my land? 
0XVW�ZH�EH�GHSULYHG 
Because of hardship? 
I will traverse the  
endless road 
In the crest of awakening 
So that I may return to 
The race I abandoned. 
Should we not listen 
To the voice of history? 
0XVW�ZH�ÀJKW�IRU� 
the land of our birth?

Ang silahis ng araw sa silangan  
At ang liwanag ng buwan  
sa karimlan  
Ang sinag na ibinigay sa kalawakan  
Ang ating makikita  
sa kanyang katauhan  
Siya ang magiging tala  
ng kinabukasan  
Magbibigay ilaw sa ating daan  

The rising of the sun in the East 
and the light of the moon  
in the dark 
The glow that it gives in space  
We will see  
in her person.  
She will be the guiding star  
of the future  
She will brighten the road  
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Sigaw ng Puso ni Awid (7KH�6FUHDP�RI�$ZLG·V�+HDUW�������. This is the 
cry of the indigenous person whose land is taken away from her:

 
+HUH�ZH�DUH�FRQIURQWHG�ZLWK�WKH�IUXVWUDWLRQ�DQG�FRQIXVLRQ��DQJHU�DQG�
the need to address the injustice. The song is an indictment against the 
HYLO�LQ�WKH�KHDUWV�RI�PHQ�WKDW�GULYHV�RWKHUV�WR�D�SURIRXQG��H[LVWHQWLDO�
anguish. The question then is, will this be addressed by war?

In Lagablab sa Katimugan��)ODPHV�IURP�WKH�6RXWK���������ZH�DUH�
given an answer. If the violence is born from the disordered heart of 
the persons, the answer too comes from the heart of the person. In 
WKHLU�ZRUGV��ZH�PXVW�ZHW�ZLWK�WHDUV�WKH�ÀUH�LQ�WKH�KHDUW��patakan ng 
luha ang apoy sa puso). The answer is the goodness of self, compassion, 
and responsibility for the other. If, as in Ang Bayan Kong Sinilangan, 
the strife is the fruit of inner turmoil—kasing gulo ng tao, kasing gulo 
ng mundo��DV�GLVFRUGDQW�DV�KXPDQV��DV�GLVFRUGDQW�DV�WKH�ZRUOG��DQG�
di malaman kung saan nanggaling, di alam kung saan patungo��ZH�FDQQRW�
say where it came from, and we cannot say where it is leading) —only 
genuine communion of persons will restore the promised land. 

Salt of the Promised Land

Limot na Bayani� �)RUJRWWHQ�+HUR�� ������ GHÀQHV�ZKR� WKH� VDOW� RI� WKH�
HDUWK��asin ng lupang pinagpala) are. The teacher, farmer, and worker 
are heroes because every drop of their sweat is important for our lives 
�Bawat patak ng pawis nila, Sa buhay natin ay mahalaga). They genuinely 
serve society. Their work is an act of generosity, and this generosity 
HQULFKHV�DQG�SDUWLFLSDWHV�LQ�WKH�ZRUN�RI�WKH�&UHDWRU��$�SHUVRQ�EHFRPHV�
WKH� VDOW� RI� WKH� HDUWK�ZLWK� VDFULÀFH� DQG� KDUG�ZRUN��+DUG�ZRUN� LV� D�
giving of self to the task and to serving the other, and self-giving work 
is an act that actualizes the promised land.

In Kahapon at Pag-ibig��+LVWRU\�DQG�/RYH���������$VLQ�WDONV�DERXW�
the possibility that realizing love can cause transformation because it 
SUHVHQFHV�JRRGQHVV��/RYH�LV�OLNH�D�IRUFH�WKDW�FDQ�EULQJ�D�JRRG�VRFLHW\�
to life and the generations that will build it. By love’s presence, the 
world can be made good:     

Sa tribong tahimik  
May pusong galit   
Nakayapak ang paa   
Sa angking bukid.   
Sa loob ng gubat   
Ay may nagtatanong   
Ano ang isisigaw ng puso ni Awid?

In the peaceful tribe 
There is an angry heart 
)HHW�ÀUPO\�SODQWHG 
,Q�LWV�RZQ�ÀHOG� 
In the jungle 
Someone is asking 
What will be the cry of Awid’s heart?

This describes the peaceful land, which is the source of wholeness for 
the person. It is the source of inner peace and wisdom that brings a 
person to a kind of centeredness from dwelling in a land that receives 
creative human labor. 

We can see this in Ang Mahalaga� �:KDW� 0DWWHUV� 0RVW�� �������
3HDFH��QRW�MXVW�VLOHQFH�,QQHU�FHUWDLQW\��QRW�MXVW�FDOP�(YHU\�PRUQLQJ�
EULQJV�KRSH� �Payapa, di lang tahimik/Panatag, di lang kalmante/Bawat 
umaga may pag-asa���2QH�DFKLHYHV�WKLV�VWDWH�RI�GZHOOLQJ�LQ�WKH�SURPLVHG�
land when the most fundamental needs of persons are met—food 
ZKHQ�RQH�LV�KXQJU\��ODQG�WR�WLOO�DQG�FXOWLYDWH�RXU�GUHDPV��May lupa 
na mabubungkal/At pagtatamnan ng mga pangarap); a home not just a 
house and a family that stays whole in hardship and contentment 
�Tahanan, hindi lang bahay/Pamilya na nagkakaisa/Magkakasama sa hirap 
at ginhawa). This is a state that can be achieved by a whole and faithful 
heart:

These are the important characteristics of persons that are repeated as 
the chorus of the song. And the repetition of these characteristics as 
necessary and true indicates that the promised land is established and 
achieved when persons are faithful and true, responsible and loving. 
In other words, the good person as understood by traditional Filipino 
culture, will be able to build or restore this world. 

This becomes clearer when we know why the world is in a 
state of violence and confusion. In Balita and Bayan Kong Sinilangan 
�/DQG�RI�0\�%LUWK���������WKH�VRXUFH�RI�VWULIH�LV�H[SORUHG��7KH�VRQJV�
GHVFULEH�WKH�VWDWH�RI�ZDU�WKDW�H[LVWHG�LQ�0LQGDQDR��ZKLFK�GHVWUR\V�WKH�
promised land. The state of war is the fruit of the anger that rises as a 
response to the greed and a lack of responsibility of those who dwell 
in the land of our birth. We are one people but we are not persons 
who take responsibility for each other. In Sa Atubiling Panahon, the 
loss of land of the indigenous peoples and the consequent inability 
to live according to one’s culture results in a cry from the heart. This 
DOVR�OHDGV�WR�D�ÀUH�LQ�WKH�KHDUW��WKH�ÀUH�IURP�WKH�1RUWK��RU�SHUKDSV�WKH�
QRUWKHUQ�SDUWV�ZKHUH� WKH� LQGLJHQRXV�SHRSOHV�RI�/X]RQ�DUH� ORFDWHG��
which demands that blood and sweat will be the price paid for peace.  
7KHUH� LV� D� FOHDU�DQJHU� LQ� WKH�KHDUW� UHDG\� WR�EXUVW� H[SUHVVHG� LQ�$QJ�

Tunay na pagmamahal, 
Taos na pagbibigay, 
Di naghihintay ng balik,   
Iisa ang salita,    
Tapat sa pangako,  
Ito ang mahalaga,  
Ito ang tototo. 

Genuine love, 
Absolute giving, 
7KDW�GRHVQ·W�H[SHFW�UHWXUQ� 
Being true to one’s word, 
Faithful to one’s promise, 
This is what matters 
This is the truth.
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 Ito’y biyaya ng Diyos na Maykapal  
Pag-ibig, pag-ibig pagmamahal 
Ito ang tunay na maiaalay.  

7KLV�LV�D�JLIW�RI�*RG�WKH�&UHDWRU 
/RYH��ORYLQJ��JLYLQJ�ORYH 
7KLV�LV�WKH�JHQXLQH�JLIW�ZH�FDQ�RͿHU�

/RYH� LV� D� JLIW� WKDW� LV� IURP� WKH� FUHDWRU� DQG� LW� EHDUV� WKLV� FDSDFLW\� IRU�
transformation. It is restorative and it brings wholeness. And the 
reason that it has this power is because it is a transcendent and eternal 
power that good people will channel into the broken world of strife. 
The problem is that people have forgotten how to presence love. 
+RZHYHU��WKH�WUDGLWLRQV�RI�SUHVHQFLQJ�ORYH�FDQ�EH�IRXQG�LQ�WUDGLWLRQV�
that have structured the Filipino self. Thus, in Anak ng Sultan��&KLOG�
RI�WKH�6XOWDQ���������WKH\�WDON�DERXW�KRZ�WKH�VWUXJJOHV�RI�D�FRQIXVHG�
FKLOG�WUDSSHG�LQ�VRFLDO�XQUHVW�FDQ�ÀQG�SHDFH�LQ�KHU�WUDGLWLRQV�

Kailan ba masasagot ang lahat 
Ng aking mga katanungan  
Lahat ng kasaguta’y nasa  
iyong pinanggalingan 
Magtiis ka muna kaibigan  
May Ilaw sa kabila  
ng kadiliman  
Dagat man daw kay lalim  
may hangganan 
Umasa kang maririnig   
Ang sigaw mong kapayapaan

When will there be answers 
To all my questions 
All the answers are from  
whence you came. 
6XͿHU�SDWLHQWO\��IULHQG� 
There is light on the other side  
of darkness 
Even the deep ocean they say has a 
limit 
+DYH�KRSH�WKDW�\RXU�FU\�RI�SHDFH 
Will be heard.

%HIRUH�WKH�GHDWK�RI�RULJLQDO�EDQG�PHPEHU�6DUR�%DxDUHV��KH�ZDV�DEOH�
WR�UHFRUG�D�ÀQDO�VRQJ�WKDW� WKH�VXUYLYLQJ�PHPEHUV�RI� WKH�EDQG�EXLOW�
RQ��+H�SDLQWV�WKLV�SLFWXUH�LQ�Sa Malayong Silangan��,Q�WKH�'LVWDQW�(DVW��
������

Iguhit mo ako ng isang  
magandang pook  
Ng simbahang nakatayo,  
sa ibabaw ng bato 
At aking ipapakita ang kahoy  
na may pugad 
Na duyan ng hangin  
sa ibabaw ng ulap 
Sa paglubog ng araw,  
biyuletang hapon 
Sa kintab ng dahon, bituin sa itaas 
At sa iyong paligid,  
sa anino ng siga 
Mga matang nagmamasid  
hindi mo makita.

Draw me a picture of  
a beautiful place 
2I�D�FKXUFK� 
on a rock  
And I will show you a woods  
with a nest 
That is the hammock of the wind  
on a cloud. 
At dusk,  
there is a violet time 
In the sparkle of the leaf, a star above 
And all around you,  
E\�WKH�VKDGRZ�RI�WKH�ZDUPLQJ�ÀUH 
There are eyes watching you that 
you cannot see.

Buhay mo ay ingatan mo   
Pagkat yan ang yaman mo  
Ang pag-ibig mo sa kapwa  
Ay tutularan ng bagong silang. 
Darating ang panahon    
Ang kabutihan mo ay maiiwan  
Sa lupang ito na pinagpala  
Sa nilikhang iba’t ibang anyo.

Take care of your life 
Because that is your treasure Your love 
for your neighbor 
Will be a model for the newborn. 
A time will come 
Your goodness will remain 
In the blessed land 
In nature’s rich forms.

+HUH�ZH�VHH�WKDW�WKH�ORYH�ZH�SDVV�WR�WKH�QH[W�JHQHUDWLRQV�ZLOO�EH�WKH�
force that remains to transform society. That is why they ask that we 
use our hearts in Bayan Kong Sinilangan: 

Because of the use of one’s heart, one can see the value of the other—
even the enemy. Social transformation begins with the opening of 
the heart to the other. In Bato-bato sa Langit� �6WRQH� 7KURZQ� WR� WKH�
6N\�������³ZKLFK�LV�D�VWULQJ�RI�WRQJXH�LQ�FKHHN�DGYLFH³WKHUH�LV�WKLV�
VWDWHPHQW�RI�IDLWK��/RYH�DQG�GUHDPV�DUH�HWHUQDO��Pag-ibig at panaginip 
iya’y walang hanggan���/RYH�LV�DQ�HQGOHVV�WUDQVIRUPDWLYH�IRUFH�

7KLV� ORYH� LV� WKH� OLJKW� WKDW� ÀOOHG� WKH� LQQHU� VHOI� RI� WKH� )LOLSLQR·V�
ancestors, which continues to be inherited by the new generation, and 
is the Filipino’s power to realize the best world. This inheritance is 
the source of their power to transform the world. The open heart will 
make love to be present and will allow love to transform reality. 

When the band reunited, the main song of its album Pag-
ibig, Pagmamahal, Pagbabalik� �/RYH�� /RYLQJ�� 5HWXUQ�� ������ SURIRXQGO\�
LOOXVWUDWHV�WKH�HͿHFW�RI�ORYH�

Kung ang kalaban ay walang puso  
Puso na rin ang gamitin mo.  
Ituring mong kaibigan   
Isipin mong siya’y may puso rin  
katulad mo.

If your enemy has no heart  
Then use your heart. 
Treat him as a friend 
Treat him as if he had a heart  
like you do.

Kailan papayapa dito sa daigdig?  
Kailan mababalik ang bansang 
tahimik?  
Kailan mawawala ang  
lahat ng ganid?   
‘Di bat ‘pag mayroong pag-ibig? 
Kailan matatapos ang sapalaran?  
Kailan mararating ang kalangitan?  
Kailan mararanasan ang walang 
hanggan?   
Kapag may tunay na pagmamahal. 

  

When is there peace in this world? 
When will we restore  
the peaceful land? 
When will all discord  
end? 
Won’t it come when there is love? 
When will strife end? 
When will we reach heaven? 
:KHQ�ZLOO�ZH�H[SHULHQFH� 
the eternal? 
When there is genuine love. 
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ly when dark times prevail. Artists like Asin through their performa-
tive gestures and their articulations in song keep the aporia alive and 
present to Filipinos in these dark times. Through a journey of return 
that leads to a discovery of the wisdom of tradition, Asin reminds the 
FRQWHPSRUDU\�)LOLSLQR�ZKR�LV�PLUHG�LQ�YLROHQFH�DQG�H[SORLWDWLRQ�WKDW�
there is a just world to come. It is a promise that relies on an impossi-
ble hope that good persons can heal a broken world. But if one is to 
believe the promise of love as a force of transformation, as articulated 
by prophets in other dark times, then the reminder of this promise is 
QHFHVVDU\�²�D�UROH�D�VRFLHW\·V�XWRSLDQ�DUWLVWV�DUH�WR�IXOÀOO�

NOTES

��� 7KLV�UHVHDUFK�ZDV�PDGH�SRVVLEOH�E\�D�JUDQW�IURP�WKH�3KLOLSSLQH�
+LJKHU�(GXFDWLRQ�5HVHDUFK����
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the necessity of revisiting and reasserting the value of a traditional 
rationality as an alternative or a partner in dialogue with the dominant 
system of violence and greed.  

A Democracy to Come

The value of artists like Asin is that they articulate a utopian vision for 
a broken people’s possibilities. Derrida in many works speaks of the 
forms of aporia. A form of aporia is the presencing of the possibility of 
WKH�LPSRVVLEOH��,W�LV�WKH�SUHVHQFLQJ�RI�ZKDW�KXPDQ�EHLQJV�H[SHULHQFH�
as an imperative that is unrealizable and yet challenges us to realize 
it. For instance, in the idea of the democracy that is to come, he speaks 
of the impossible promises of democracy such as the protection of our 
ULJKWV�DQG� IUHHGRPV��'HUULGD���������²����������²����%XW�JLYHQ�KRZ�
democracies are a balance of interests and conceptions of the good, 
how they bear a play of power, and how state coercion and violence 
in their many forms are necessary in maintaining these rights, no 
GHPRFUDF\� LV� D� WUXH� GHPRFUDF\�� 7R� UHDOL]H� GHPRFUDF\� LQ� WKH� ÀQLWH�
world, one must curtail freedoms and some rights must be violated. 
This is the aporia of democracy—it calls on us to desire and strive 
for the establishment of a state of equal persons who are all individ-
XDO�ODZPDNHUV�DQG�ZKR�ZLOO�EH�WUHDWHG�DV�HQGV��%XW�WKH�SDUDGR[�RI�
democracy is that the protection of rights and freedoms necessitates 
the curtailment and possible violation of these rights and freedoms. 
+RZHYHU��ZH�FDQQRW�JLYH�XS�WKH�SURPLVH�RI�GHPRFUDF\�EHFDXVH�LW�LV�
the political structure that promises to serve all persons in an ordered 
FRPPXQLW\�²�HVSHFLDOO\�D�PDVV�DQG�PXOWL�UDWLRQDO�FRPPXQLW\��$QG�
more importantly, we understand the aporia to be rooted in the 
fundamental condition of the human person. We are all in a state of 
ÀQLWXGH�WKDW�LV�FRQIURQWHG�E\�WKH�IRUPV�RI�DSRULD³WKH�GHPRFUDF\�WR�
come, the gift, hospitality, and forgiveness. We are all called to the true 
forms of this transcendent fullness and yet we ourselves are incapable 
of even comprehending it. Still, in aporia, we strive for the democracy 
that is to come, because it calls on us to act as if we could establish it. 

The recognition of and response to the call for the aporia of 
JRRG�VRFLHW\�LV�QHFHVVDU\�IRU�KXPDQ�ÁRXULVKLQJ��,W�LV�WKH�URRW�RI�RXU�
FDSDFLW\�WR�KRSH��+RZHYHU��WR�EH�FDXJKW�LQ�WKH�PXQGDQH�ZRUOG�WKDW�
is forgetful of aporias is to be caught in a world of despair—especial-
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